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Vocabulary is the Everest of a language. There is no larger task than
to look for order among the hundreds of thousands of words which
comprise the lexicon. There may be many greazer tasks — working out
a coherent grarematical system is certainly one — but nothing beats
lexical study for sheer quantity and range.

Questions of size and scope are-thus the first to be addressed in
Part I1. How big is the lexicon of English? How many words do any
of us know? And how do we calculate size, with such an amorphous
phenomenon? Defining the basic unit to be counted turns out to be
an unexpected difficulty, and the important notion of a lexeme is
- introduced, which Part II relies upon greatly. We examine some of
+ the other difficulties, such as the status of abbreviations and proper
names, and draw some tentative conclusions.

Where does the vastness of the lexicon come from? ' We look at the
question of sources. There is an important balance - not to say ten-
sion — between the stock of native words and the avalanche of foreign
borrowings into English over the centuries. The use of prefixes, suf-
fixes, compounding, and other processes of word-building turns out
to play a crucial part in English vocabulary growth. We make a sep-
arate study of lexical creativity, which introduces a range of interest-
ing processes, some sounding quite technical (portmanteaux,

An impressive collection of the English lexicon — but even this library
reprasents only a fraction of the lexical resources of the worldwide
spoken and written language.

PART I1

- English vocabulz

reduplicatives, neologisms), others with a much more appealing

resonance {nonsense-words, nonce-words).

We then turn to the detailed study of lexical history — to etymol-
ogy, and the processes of semantic change. A major part of this sec-
tion is devoted to one of the most fascinating topics in popular
linguistic enquiry: the history of names — place-names, first names,
surnames, nicknames, and much more. This is followed by a careful
examinarion of the structure of the lexicon. Lexemes are grouped into

semantic fields, and the relationships berween them are plotted. We
look at dictionaries and thesauri, synonyms and antonyms, colloca-

tions and idioms, and several other central concepts. A fuller account

of lexical reference books, however, is left to Part VI.

Part II concludes by taking a series of slices through the lexical

cake. We look at some of the ways in which words can be ‘loaded’,
and introduce such notions as connotations, taboo words, jargon,

doublespeak, and political cotrectness. We capture some of the ways

in which the language is most alive, in the form of carch phrases,

vogue words, slang, slogans, and grafitti. And we end by a sympa-
thetic look at language which is dead or dying — at quotations,

archaisms, and clichés. A few ‘last’ words round off the treatment of

what is the largest component of the English language structure.
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11 - THE
STRUCTURE OF
THE LEXICON

In secking guidance about the lexicon of a language,
no book is more widely used or appreciated than the
traditional dictionary {p. 442). lts alphabetical organi-
zation is - once we have learned how to spell - straight-
forwardly efficient, and its sense-by-sense entry
structure is sensible and succinct. We might be forgiv-
en, therefore, for thinking thart the dictionary contains
everything we would ever want to know about lexemes
(p. 118). Such a belief, however, would be quite wrong.
Conventional dictionaries contain very little informa-
tion abour the way-the lexicon is structured.

When we ralk about the ‘structure’ of the lexicon,
we are referring to the network of meaning relation-
ships which bind lexemes rogether — what is known as
its semantic structure. No lexeme exists in splendid iso-
lation. As soon as we think of one {say, uncle), a series
of others come to mind. Some of these lexemes help
to define uncle (brother, father, mother), others relate
to it closely in meaning (¢unt, cousin, nephew, niece),
others have a looser semantic connection (relatives,
family, visit, onting), and there may be figurative or lit-
erary uses { Uncle Sam, Uncle Tom Cobleigh), as well as
a few -personal or idiesyncratic associations (birthday,
funeral, loony). If we mentally probe all aspects of the
semantic network which surrounds uncle, we shall
soon build up a large number of connections. But if
we look at a dictionary entry for #ncle, we shall see very
few of our intuitions represented there. Some works
give the bare minimum of information: “brother of a
father or mother’, says one; and at aunt, sister of a
father or mother’. Nowhere in this particular book are
we told of the meaning relationship which binds these
two nouns, despite the alphabetical distance which
divorces them.

When we study semantic structure, we are trying to
expound all the relationships of meaning that relate
lexemes to each other. However, because of the size and
complexity of the English lexicon, very little of this
structure has been described. There have been a few
-theoretical accounts introducing such basic notions.as
synonymy and antonymy -(p. 164), some attempts at
general classification, and the detailed investigation of
some small areas of meaning, We now know broadly
what kinds of lexical relationship exist; but the descrip-
tive task remains. The following pages can only be
illustrative, therefore, and can do little more than indi-
cate the size of the task facing those who wish to get
to grips with lexical strucrure.

43

B24 nouns & verbs : the aye in detail

ayebrow {C] the line of haits ahove each of the
two human eyes: He has very thick dark; eye.
brows; they make him look fierce.

eyelld fC] one of the pieces of covering skin
which can move down to close each eye: Fish
do not have eyelids and some creanires have
more than onc on each eye. He blinked his
eyelids to clear his eyes. )

eyelagh [C] one of the small hairs of which a
numsber grow fram the edge of exch eyelid in
humans and most hairy animals: The eyelashes
keep dust from the eyes. I have an eyelash in my
eye; it's Rurting my eye, _

eyehail [C] the whole of the eye, including the
part inside the head, which forrns a more or
less round ball |

pupll [C] the small black round opening which
can grow larger or smaller in the middle of the
coloured part of the eye, through which light

asees

il‘i [Clthe round caloured part of the eye which
surrounds the pupi .

white {C] the white. part of the eye around the
iris, which shaws afl the time in the human eye,
but is nsually hidden in animals: The whites
of kis.eyes were bloodshot from lack of slesp.
The frightened horse showed the whites of its
£yes. .

bifnk 1 [T1;: 19} to shut and open {the eyes)
quickly, usu because of sirong light, surprize,
tears, ele: Ste hlinked (Ber eyes) in surprise. 2
[193(fig) (of distant lights} to seem to be

Ba5 THE HEAD & FACE

unsteady; seem 10 go rapidly on.and off: The
ship’s Lghts blinked at ys across the water. 3
{T1; I AmE to wink 4]C] an act of blinking:
The Blink of an eye.

wink 1 [T1; 1] to shut and Gpen {one eye}
quickly, sometimes with quick .slipht move-
mem of the head, to show friendliness,
amusement, a shared secret, ete: He winked
his left eye. She winked m fitm and smiled.
2 {rx(.:E] an act of doing this: He gave a friendly
wintk.

825 nouns : kinds of noses [C]

Homan nose

Roman noae a nose that curves out near the fop
at the bridge

retroussé nose

retroussé nose a nose that is turned back at the
lower end

snub nose

snub nose a nose that is short and flat with the
end turned back

DICTIONARY

A page fromthe Longman
Lexicon of Contemporary
English (1981), showing-how
lexemes are first grouped
into areas of meaning and
thenarranged in
alphabetical order. in this
way it is possible to see some
of the semanticlinks
between lexemes more
ciearly than in a traditional
dictionary. However, this
approach has its penatties -
not least; the space it takes

ANUNCONVENTIONAL up.The Lexicon deals only
with the central vocabulary
of the language —some
15,000 items - but this
nonetheless requires abook  functions and welfare’. Note
of nearly 1,000 pages.

To find-a lexeme, such-as
uncle, you consulta 125-
‘page alphabetical index at
the back of the book. This
refers you to a particular
topic area - C15, in the case
of uncle, whichisone ofa
series dealing with ‘family
relations’ within the overall
topic ‘People and the family’, such functions as blink and
In.C15, undle, aunt, nephew,

niece, and cousin are all
grouped together.

The illustration shows a
section from The body, its

the differences between the
lexical approach and the
kind of exposition which
right be found in an
anatomical textbook. The
{atterwould notbemuch
concerned with such
locutions as Roman nose and
snub nose, nor with the use
of the phrase the white, or

wink.




e

A

11

s

+ THE STRUCTURE OF THE LEXICON

157

SHs
S

=
=

.

SEMANTIC FIELDS

P

e

e

rek

\ fruitful notion in investigating lexical struccure is the
gantic ot lexical field — a named area of meaning in
hich lexemes interrelate and define each other in spe-
fic ways. Think, for example, of all the lexemes we
iow to do with ‘fruit’, or ‘parts of the body’, or ‘vehi-
es’, or ‘buildings’, or ‘colour’. We shall have no diffi-
ulty assigning banana, nostril, lorry, town hall, and
iarlet to their respective fields. To what extent is it
yossible to assign all the lexemes in English to a seman-
ic field in an unambiguous way?

The task is not as straightforward as it might appear,
or several reasons. Some lexemes seem to belong to
jelds which ace very difficult to define, or which are
vague — to what field should noise or difficult belong?
ome seem to belong to more than one field — does
range belong to ‘fruit’ or ‘colour’? And some lexemes
eem to fall midway between two fields — does zomaro
elong to fruit’ or ‘vegetable? There is also the ques-

tion of how best to define a semantic field: shall we say

that sractor belongs to the field of ‘agricultural vehi-

cles’, ‘land vehicles’, or just ‘vehicles? is flavour part.of
the semantic field of ‘taste’, or sasee parr of the seman-
tic field of ‘Havour’, or are both members of some

‘broader semantic field, such as ‘sensation’?

These are typical of the problems which keep
semanticists in work, as they try o relate the neatness
of their analytical categories to the fuzziness of the
real world. At the same time, the existence of these
difficulties must not hide the fact that a very large
number of lexemes can be grouped together into
fields and subfields in a fairly clear-cur way. That
these accounts are illuminating can be seen from their
growing ‘use in such domains as foreign language
teaching and speech therapy, where it has proved
helpful to present learners with sets of related lexemes,
rather than with a series of randomly chosen items
(p.434). And young children, too, learn much of
their vocabulary by bringing lexemes together in this
way (p. 424).

stylistically neutral lexeme
which identifies the field .-
as a whole is placed in the: . |
centre. SRR
This kind of perspective -
is essential if we wish:to. -
see order in the long lists
of lexemes found in a the- -
saurus (p. 158). When we -
are linking items in the lex-
icon, we need to take
account of the stylistic:
level at which they oper-
ate. From a structural
semantic point of view, the
at dated or archaic; opposite of sane is _r'ns_an_e_,

those on the right are refa- NOtPonkes.
Tivé (After G. Hughes, 1988.)

THE STYLISTIC
FACTOR

Same of the lexemes
belenging to the semantic
d of ‘madness’, so
arranged that it is possible

ysee differences in their
stylistic type {p. 394). At

e top of the circle are
the items which are liter-
Y, academic, or technical
in.character; at the bottom
the colloquialisms.
{tems.on the left are some-

related to refinement,
elegance.

firrn Sound constitution,
positive. A desirable
quality onthe palate,

flabby Soft, feeble, lacking
acidity onthe palate.

flat The nextstage after
flabby, well beyond
bland, Total fack of vigour
on nose and on palate;
lack of acidity; oxidation.

heavy Over-endowed with
alcohol, more than full
bodied; clumsy, lacking
finesse.

meaty Rich ‘chunky’ nose,
almost chewable flavour.

piquant Ahigh-toned, over-
fragrant, fruity nose
verging on sharp, usually

THE VOCABULARY
OF WINE

Wine appreciationis an
interesting semantic field,
because its lexemes are
largely figurative
applications from other
fields. Terms which we
would normaily associate
with music, textiles, food,
physique, personality,
morality, and behaviour rub
shoulders with terms from
colour, chemistry, botany,
and nutrition. Because the
topicis so subjective, the
lexicon plays a critical

role. The relationships
betweenthe lexemes define
the contrasts of taste which

the wine enthusiast seeksto confirmed by an over-
identify. To learn about acidic end taste.
wine is first to learn how to

pricked Distinctly sharper
talk about wine. This can )
be seen in the folloviing
definitions, taken froma
popular introduction.

bland implieslack of
character, too mild.
crisp Firm, brisk,
refreshing, zestful.
Indicates good level
of acidity,
particularly indry
whites.
dry Inrelationtowine
. - alwaysmeansnot
- _sweet; sugar fully
fermented out.
finesse An abstract
qualitative term

than piquant. Acetic
smell, tart. An
irremediable fautt.

sharp Acidity onthe nose
and palate somewhere
between piguantand
pricked. Usually
indicating a fauit,

sinewy Lean, muscular on
the palate. Usually a wine
of some potential,

stringy A texture:onthe
thin and scrawny side,
lacking equabifity.

supple Texture, balance:
pleasant combination of
vigour and harmeny.

tart Sharp, nose catching,
tongue curling.

velvety Atextural
description: silky, smooth,
a certain opulence on the
palate.

{After M. Broadbent, 1983.)
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THE THESAURUS

The notion of semantic fields (p. 157) suggests that
there may be other possible approaches to lexicogra-
phy than the traditional one using alphabetical order.
The thesaurusis such an alternative. Thesauri are based
on the notion of grouping lexemes thematically —
a notion which can be traced back to 16th-century
schemes for the classification of all human knowledge.
Francis Bacon {1561-1626) and John Wilkins (1614—
72}, in particular, wrote essays which outined a way
of dividing everything into a small number of major
. areas, each being progressively subclassified until all
concepts are dealt with in their appropriate place. Such
attempts at a universal hierarchy fell our of favour until
the 19th century, when scientific interest in taxonomy
became a dominant feature of the age, and the botan-
ical metaphor of the tree came-to be applied to lan-
guage as well as to natural history.

Roget’s Thesanrus

The influence of natural history is evident in the work
which pioneered the thesaurus as we know it today.
Rogetls Thetaurus, first published in 1852, divides the
lexicon into six main areas: abstract relations, space,
the material world, the intellect, volition, and sentient/
moral powers. Each area is then progressively subclas-
sified, giving a total of 1,000 semantic categories. In
his Introduction, Roget explains his aim and method:

The present Work is intended to supply, with respect to the
English language, a desiderarum hitherto unsupplied in any
language; namely, a collection of the words it contains and of
the idiomatic combinations peculiar to it, arranged, not in
the alphaberical order as they ate in a Dictionary, bur accord-
ing to the ideaswhich they express ... The principle by which
I'have been guided in framing my verbal classification is the
same asthat which is employed in thevarious deparrments of
Natural History. Thus the sectional divisions I have formed,
correspond to Natural Families in Borany and Zoology, and
the filiation of words presents a neework analogous 1o the
natural filiation of plants-or animals.

Roget assumed that his readers would be able to find
their way through the Thesaurus by working intu-
itively down through his classifications. He added a
short alphabetical index, but it was left to his son, John
Lewis Roget, to develop this in the 1879 edition into
a major feature of the book. In modern editions, the
index takes up as many pages as does the thematic clas-
sification, and is the way into the work which most
people use. .

New thematic models

A thesaurus acts as 2 complement to the traditional
dictionary: in a dictionary, we have a lexeme in mind,
and wish to check on its meaning or use; by contrast,

PETER MARK ROGET
{1779-1869)

itis now nearly fifty years
since I first profected a
systemn of verbal classifica-
tion simifarto thaton
which the present\Work is
founded. Conceiving that
suth a compilation might
help to supply my.own
deficiencies, 1 had, in the
year 1805, completed a
classed catalogue of words
anasmallscale...

Roget was born in Soho,
London, theson of the
pastor atthe French Protes-
tant churchin Threadnee-
dle Street. He studied at
Edinburgh University, and
became a doctor by the age
of19.in 1804 hewas
appeinted physician to the
Manchester Infirmary, and
it was there that he began
to collect material for his
thesaurus. In 1808 he
moved to London, where
he held varicus medical
posts, and was active in
helping to found'London
University. He-also became
the first Fullertan Professor
of Physiology at the Russelt
Institution. Hewrote a
great deal, on a wide range
of subjects, and con-
tributedto many encyclo-
pediasand journals. He
becamea fellowof the

Royal College of Physicians,
and also of the Royal Sodi-
ety where he eventually
took up the post of Secre-
tary (1827-49). He retired
asadoctor in 1840, but
continued to work at
diverse projects - induding
a calculatingmachine and
a pocket chessboard.

He started again on the
thesaurus projectin 1849,
retirement from his Royal
Society post having given
him the sparetime he
needed. After three years
of intensive work, the book
was published, andwasa
remarkable success, with
28 editions published by
the time of his death. He
died atthe age of 21 at
West Malvern in Worces-
tershire. His son, John

-Lewis Roget, took overas

editor, and his son, Samuel
Romilly Roget, continued

‘the family editoriat con-

nectionuntil Longmans,
Green & Co purchased the
copyright from himin
1952. Modern editions
show the influence of the
1962 revision by Cam-
bridge scholar Robert
Dutch, which rearganized
the layout and headings,
andintroduced keywords
in italics. The most recent
edition, edited by Betty
Kirkpatrick, appeared in
1987.

in a thesaurus we have a meaning in mind, and wish
to check on the lexemes available to express it. A the-
saurus such as Roget’s, however, has obvious limita-
tions. It does not provide any definitions: if we do
not know the meaning of a lexeme in the thesaurus,
we still need to look it up in a dictionary. It says noth-
ing about the stylistic levels at which the lexemes are
used: formal and infortmal items rub shoulders, as do
itemns belonging to technical, professional, domestic,
regional, and other varieties {Part V). There is no
principled basis to the way lexemes are organized

within entry paragraphs. And the traditional the-

saurus is limited, for reasons of practicability, to the
more commonly occurring lexemes: users are often
left with the feeling that, even though no lexeme is
listed for the meaning they have in mind, one may

-nanetheless exist, but have been omitted by accident.

In recent years, efforts have begun to be made o
reduce these limitations, some using new techniques
of visual illustration, others aided by the vastly
increased storage and retrieval power of the com-

- puter {p. 436).

WORD-FINDERS

In the Chambers Thesaurus
(1991) clusters of sense-
related items are arrangedin
alphabetical order. Several
*family werd-finder' books
are organized in this way.

silhouette n. configuration,
delineation, form, outline,
shadow-figure,
shadowgraph, shape.

silky adj. fine, satiny, silken,
sleek, smooth, soft,
velvety.

siflly adj. absurd, addled,
asinine, benumbed, bird-
brained, brainless, childish,
cuckoo, daft, dazed,
dopey, drippy, fatucus,
feather-brained, flighty,
fooihardy, foolish,
frivolous, gaga, giddy,
groggy, hen-witted,
idictic, iilogical, immature,
imprudent, inane,
inappropriate, inept,
irrational, irresponsible,
meaningless, mindless,
muzzy,pointless,
preposterous, puerile,
ridiculous, scatter-brained,
senseless, spoony, stunned,
stupefied, stupid, unwise,
witless,

antonyms collected,
mature, sane, sensible,
‘wise,

n. clot, dope, duffer,
goose, half-wit,
ignoramus, ninny, siily-
billy, simpleton, twit, wally.
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ANOTHER WORD FOR news?

o ways of finding the answer to this

iuestion are iflustrated below, The first is from
eneral to particular, identifying that newsis a
matter of the intellect, to.dowith
rmymunication, and moreover with-a particular
ode of communication. The second isto go to
e index, where the various meanings of news
re identified, and b e sent directly to the
aievant section {529). Most people use the

tter method as the quickest way of answering
specific query; but the former methed has its
sis, too, when we are trying to develop a sense
of the range of vocabulary available to express
concept.

Some of the noun entries for news are
lustrated, taken from two editions of Roget:
dtch {1962) and Kirkpatrick {1987). Itis
riteresting to compare the entries in detail, to
ee how the vocabulary has changed and
eveloped during the intervening period. The
eneral headings are those of the 1887 edition.

of terms:

THE VISUAL DICTIONARY

A picture from the Macmillan Visual
Dictionary {1992), showing the way a
detailed illustration can add meaning to
what would otherwise be a random listing

lintel, trefoil, pier, portal, tympanum, etc.
The approach is obviously limited by the
extent to which:items can be clearly
drawn, and so the book Is Iargel_y
compased of nouns, However, with aver
800 pages.of diagrams covering 600 )

. subjects, itis an informative guide to the
use of some 25,000 terms. :

ABSTRACT i
RELATIONS -

SPACE

‘MATTER

2529 News

N, news, good n.; bad news 50%n.

: . disappointment; tidings, glad t.;

" gospel, evangel 973n. religion;
budget of news, packet of n.,
newspacket, despatches, diplo-
matic bag; intelligence, report,
despatch, word, advice; piece of
information, something to tell,
tithit, flash 524n. informetion;
bulletin, communiqué, hand-out;

.. newspaper reperi, press notice;
fresh news, stirring n., latest n.,
stop-press 1..; sensation, scoop;

" old news, stale n.; copy, filler;

yaim, story, old s., tall s.; broad-

cast, telecast, newscast, newsreel

_ 328n. publicity, news-value.

nimoutr, unvesified news, uncon-

_ firmed report; flying remour,
fame: hearsay, gossip, gup, talk,
talk of the town, titde-tatle 584n,
chat, scandal 926n. calwminy;
noise, cry, buzz, bruit; false
report, hoax, canard; grape-vine;
kite-flying.

newsvendor.,

messege, oral m.

CLASSIFICATION

|

INTELLECT

COMMUNICATION OF IDEAS

MODES OF COMMUNICATION

,» word of mouth,
word, adviee, ip 524n. informa-
tion; commungication 547n.
signal;, marconigram, wireless
message, radiogram, cablegram,
cable, telegram, wire, lettergram
53En. relecommunication; letier,
posicard, letters, despatches
588n. correspondence; ring,
phone-call; errand, embassy
T51n. commission.

newsmonger, quidnunc, gossip,
tatker 584n. interlocutor; attler,
chatterer; scandzlmenger 926,
defamer; yetailer of news, news-
pedlar; newsman, rews-hound,
news reporier,
ter, special correspondent 589a.
.author; newsboy, news-agent,

reporter, sob-sis-

{Dutéh, 1962)

‘529 News

N. news, good 1., no news is good
n.; bad news 509 disappoiniment;
tidings, glad 1.; gospel, evangel 973
religion; dispatches, diplomatic
tag; intelligence, report, dispaich,
word, intimation, advice; piece of
information, something to tell, titbit
524 informarion;, bulietin, commu-
niqué, handout, press release; news-
paper report, press notice; aews

-item, news flash 531 broadcast;
fresh news, stirring n., hot n., latest

n., stop-press 1.} sensation, scoop,
exclusive; old news, stale n.; copy,
filler; yam, story, old 5, tall s.;
newscast, newsreel 528 publicity,
news value, news-worthiness.
rimour, unverified news, uncon-
firmed report; flying rumour, fame;

;on dit, hearsay, gossip, gup. lalk,

talk of the town, tittle-tattle 584
chat; scandal 926 calumny; whis-

* per, buzz, noise, bruit; false repon,

hoax, canard; grapevine, bush tele-
graph; kite-flying.

\ EMOTION, RELIGION

& MORALITY
VOLITION

message, oral m., word of mouth,
word, advice, tip 524 information;
communication 547 signal; wireless
message, radiogram, cablegram,

.cable, telegram, welemessage, wire,

fax, electronic mail 531 relec

flewness
originality 21 n.
beginning 68 n.
newness 126 n,

néw poor

unlucky person 731 n.

poor person 80t n.
REWS

topic 452 o,

information 324 n.

news 329 n.

broadcast 5331 4.

important matter 638-n.
1eWs agency

informant 524 n.
news blackout

profibition 157 1.
newsagent

tradespeople 794 0.
newscast

publication 528 n.

news 529.0.
newscasier

news reporter 529 n,

broadcester 531 n.
news flash

news 529 n,

broadeast 531 n.
newsletter

publicity 528 n.

the press 528 a.

nicarion; poskcard, pe, note, letiers,
dispatches 588 correspondence, 531
postal communications; ring, phone
call, buzz, tinkle; errand, embassy
151 coimmmission.

news reporier, DEWspaperman or
-woman, reporer, cub 1., journatist,
correspondent, legman, stringer 589
author; gentleman or lady of the
press, pressinan or -woman, press
representative 524 informant; news-
reader, newscaster 531 broadcaster,
newsmonger, quidnunc, gossip,
tittle-tattler, talker 584 inrerlocutor;
tattler, chatierer; muckraker, scan-
dalmonger 926 defamer, retailer of
news 528 publicizer; newsagent,
newsvendor, Rewspaper boy or girl.

(Kirkpatrick, 1987)

news reporter 529 n.
newspaper

the press 528 n.

reading mtatter 58% 0.
(Index: Kirkpatrick, 1987}
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LEXICAL STRUCTURE

One way of imposing order on the thousands of lex-
emes which make up the English vocabulary is to
group them into semantic fields (p. 157). But how are
these fields structured? How exactly do the lexemes
within a field relate to each other? [t is obvicus from
dictionary definitions ‘and thesaurus groupings that
some lexemes do ‘belong together’. How can we define
what this ‘belonging together’ consists of?

A well-established model of lexical structure makes
us think of lexemes as being relared along two inter-
secting dimensions, as shown in the figure (right).

* On the horizontal dimension, we sense the relation-
ships between lexemes in a sequence. There is a certain
mutual expectancy between the main lexemes in the
sentence It writhed on the ground in excruciating pain.
Our linguistic intuition tells us that excruciating tends
to.occur with pain, agony, and a few other lexemes, and
not-with joy, ignerance, and most other nouns in the
language. Likewise, writhe and agony commonly co-
occur, as do writhe and ground, “‘Horizontal’ expectan-
cies of this kind are known as coffocations, or selectional
restrictions. Excruciating, we can say, ‘selects’ or ‘colloc-
ates with’ pain.

* On the vertical dimension, we sense the way in which
one lexeme can substitutefor another, and relate to it in
meariing. If the sentence were My auntie has bought a
red automobile, we can focus on any one of the lexemes,
and replace it, We might replace bought by a lexeme of
stmilar meaning (a synonym), such as purchased: or by

one of contrasting meaning (an antonym), such as sold.
We might replace antomobileby a lexeme of more spe-
cific méaning {a Ayponym), such as Ford, or by one of
more general meaning (a Aypernym), such as vehicle.
O, of course, we might replace auzmobileby a lexeme
which has nothing to do with it in meaning ar all, such
as dress or pencil. The predictable links between lex-
emes are called sense relations, and they are at the core
of any account of lexical structure (p. 164).

SYNTAGMATIC AND PARADIGMATIC
PARADIGMATIC {substitution}
We cwe this two- 4
dimensional mode! of
language structure to the
Swiss pioneer of modern
linguistics, Ferdinand de
Saussure (1857-1913). Asa

SYNTAGMATIC (sequence)

it writhed on the ground in excruciating pain

result of his approach, the
relationships on the
horizontal dimension are

now described as syntag- )
matic, and those on the

vertical dimension as uncla sold
paradigmatic. The model cousin purchased
is.shown here being mather hired
applied to the study of . .
semantic relationships; . .
but it can equally be used . .
to investigate intersecting
relationships in grammar mitkman crashed
and phonology (5516, 17). accountant  fi

L a "

My auntie has bought a red

automobile

;

car
Ford
bike

pencil

filmed second-hand dress

o

FSNIS N
QALY

FENFS NI
Q3LY NN

_atterztton to the qrudiat role
of theilexical context which .
surroundsaiexeme when -

| YousHALL kﬂ_b_w. .
:_:AWORDBYTHE L

- the i.ongman Lancaster
: _Corpus of 30 mzlhon words

- .see how thisitems being:
‘used in each,. The various.

(p- 438) It shows the
occurrences of staple, with
enough context beforeand:
after to enable the reader. to

- examine the collocatlons in,
particular, staple is'used o
describe {1) the basic goods
_:thata nation makesor: : :
trades in, {2} a basic _m_al_ﬂ D
food that a community eats;
and (3} a basic item of house-
.hoi_d _focd -Particz.i!ar[y: .

mportant coilocatwns :t
_“appears from this corpus, are
- diet, faod, industry; and (not'-
: _shown in thls i[lustrat:on)
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ON LINE

The remarkable collocational
range of an everyday lexeme.
There are nearly 150 predict-
able contexts for line, which
can be grouped into 30 or so
senses. Traditional dictionary
entries do not give this kind
of information.

of the node: often, collocational studies look only at
the lexemes which are immediately adjacent to a node,
or at those which fall within three or four places on
either side of it. For common lexemes, we need to
examine quite a wide span, and to look at many exam-
ples of use, in order for clear lexical patterns to emerge.
Computational help is essential in such cases.

nvestigating collocations

¢ print-out of staple on p. 160 illustrates two useful
oncepts in the study of collocations: there is a. central
eme, of node, surrounded by a fixed amount of
anguage — the span within which the search for
llocations takes place. The span shown in that exam-
is quite laige, allowing 10 or so words on either side

QUEUE (AmE) ROW ROW OF {(UNITOR) TEXT ROUTE PATH TELEPHONE ‘NOTE
forma~ forma -~ CHARACTERS delivera ~ introdute a follow a ~ (of CONNECTION drop someong
buck (‘push picket~ indenta~ gooverone’s~s  (new)~ reasoning) geta~ a~
into)a~ police ~ nserta ~ rehearseone’s  discontinuea~  followthe ~ give someone geta ~ onsome-
getinto~ receiving ~ {figurative) ~5 feeder ~ {of least a~ one
waitin ~ read between fluff one's ~s main ~ resistance) -~ is busy carrya~
checkout ~ the ~5 . dull ~ bus ~ {AmE) handlea~
chow {= food) ~ witty ~ commuter - the ~ i introduce g ~
high-speed ~ engaged discontinue a ~
steamship ~ {BrE) dropa~
streetcar ~ {AmE) outside ~ completé ~
tram.~ {BrE) party ~ full -
supply ~s hot:~
CORD, FISHING
DEVICE
casta-~
reelina -~
reel outa ~
fishing =
ROPE
throwa~to
someone
plumb ~
DIVISION
crossa ~
colour ~
TENDENCY
along certain ~s -
on certain ~5
: DYNASTY
ESTAELISHED  CONVEYOR OCCUPATION CONTQUR TURN, establisha~
and someone POSITION BELT what ~ are ~s of a ship QHDER > founda ~
{military) assembly .~ youin? in ~for CONFORMITY unbroken ~
) hofda ~ production ~ Eﬂe the ~ fing ~
BOUNDARY battle ~ LipaIT ALIGNMENT bringsomeone  nebulous~
city~  {sports) cease-fire ~ -M'SCELLANEIOUS. . holdthe ~ ‘in~ into ~ thin ~
: county ~ base~  enemy -5 the bottom - walk a straight ~ draw the ~ outof~ keep someone
o snow- end~  ata- befc_)r‘q the lay iton the ~ : in o~
e~ squall ~ foul~ ona- g ~ on -~ getinto ~
” ;;i‘_ ssat_e 7 goal- sigrion the intha ~ of duty get outof ~
egraph - town  service~ dot'ted - put something in - with
ephone - ~ship ~ side ~ credit~ onthe ~
: tree~ ata~ Listings.derive from a dictionary which specializes in collocational data:
ona-~ The BBI Combinatory Dictionary of English. {After M. Benson, E. Benson & R, llson, 1986a.)
- dictum: Do we.coin 4 dac— a
. ;"tum. or formulate:one,.or -
" present one, or anhounice:
--"-ane¥ Made, given; and'used
“seemed tame:of not qt.ute
,usage { it :

: 0. on 'Iaghts a typical diffichity in " ofus WIth ccn iderice can-
intraduted, adumb instance of adduce in a Iegal “the study of collacations, bécome an arbiter of usage,
and several other ver cnn‘.bext An lnformant test Textbooks ar:d teachmg tf we so choose. If | had writ-

linguist, J: R.Firth...  camie to mind, but f ten, This dictum, coined by
ed for some time over . distracting nuai brought no wnsensus § cases of lexical cotlocatmn I R. Firth’, would anyone
verb t_o_ _c_o_l!pc_ate_ wrth neutral me,amng i more verbs {mooted, o wh_ e' :ntu;tlon is'inno have noticed? :
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Predicting lexemes
The notion of collocation (p. 160} focuses our atten-
tion on the extent to which lexemes come together ran-
domly or predictably. Often, a sequence of lexemes is
governed by chance — that is, by factors which are con-
trolled by an individual speaker, and not by tendencies
in the language as a whole. For example, the sentence
1 fke — gives us no clue about which lexeme will come
next. Almost anything that exists can be liked. It is up
to the individual to choose. Such sequences as (1) like
potatoes ot like films are said to be ‘free combinations’
of lexemes. They are not collocations, because there'is
no mutual expectancy between the items. Thousands
of lexical juxtapositions in everyday speech and writ-
ing fall into this category.

By contrast, the lexical items involved in a colloca-
tion are always to some degree mutually predicrable,
occurring regardless of the interests or personality of
the individual user. All mature native speakers use such
sequences as commit 4 murder and not, say, commit a
task, even though the sense of ‘carry our’” would be
applicable in the latcer case. And everyone says monu-
mental ignorance, not monumental brilliance. Colloca-
tions may occus, moreover, with apparent disregard for
the observable situation to which they relate: we may
be green with envy, and a book may have a purple pas-
sage, even though no colour is evident on the face or
page. Collocations cannot be predicted from a know-
ledge of the world. Coffée with milk may look sepia,
hazel, beige, buff, fawn, kbaki, bronze, copper, amber,
and various other shades of érown; but we normally

call it whire.

All that is required, for a sequence of lexemes to be
described as a collocation, is for one item to ‘call up’
another, to some extent, in the mind of a narive speak-
er. Sometimes the prediceability is weak: heary colloc-
ates with quite a diverse range of items (loss, wear,
traffic, burden, defeat, erc.), as does fine on p.161.
Sometimes the predictability is strong: auspicious col-
locates only with accasion, and a few other closely-relat-
ed items {ewvent, moment, erc)); circuit collocates with
breaklbroken, close(d), integrated, printed, short, make,
a few figurative expressions to do with travelling {e.g.

lecture, rodeo, tall-show), bur litde more. However,

when sequences are so highly predictable that they
allow little or no change in their lexical elements (as
with spick and span or run amok), it is not very illu-
minating to analyse them as collocations. Such minim-
ally varying sequences are usually referred to as fixed
expressions, ot idioms, and require a separate analysis.

BLANKETY —

This collocation

has been used as

a euphemism

since the mid-19th
century, but it
received a new
[ease of life from
the popular British
television game
show, Blankety
Biank, in the 1980s.
The aim of the
game was simple:
participants were
presented with a
phrase in which one
of the items was left
blank, and they had
to guess which was the
‘missing lexeme. The game
relied on people’s everyday
knowledge of collocations,
and was perhaps 5o success-

ful for that reason. Unlike  on.a universal linguistic skill
some games, where intel-
lectual or physical strength
is.a prerequisite for success,
Blankety Blank relied only

- our intuitive sense of
‘which-word comes.next’. it
was the most egalitarian of
games.

ASSOCIATIVE RESPONSES

It is important to distinguish
between collocations and associat-
ive responses. A lexeme might bring
to-mind alt kinds of ‘free
associations'. If 1 ask you to say the
first word which comes.into. your
head when {'say whiskey, you might
respond with Scotch, soda, dog
{because Whiskey is the name of
your-dog), or Fred {because Fred is
someone you know who drinks a
lot of whiskey); but only the first
two are collocations - linguistically
predictable sequences known by
mature English language users.
The last two are idiosyncratic, and
have to be interpreted to make
sense. Psychotherapists are often
particutarly interested in
associations.of this kind, believing
that these can throw light on
what is going on in a person's
unceonscious mind. .
The table gives the set of
associative responsas made in
1852 by a group of American
students to the item city. The
list shows several personal
-associations {e.g. Rochester,
Minneapolis), several
collocations of varying degrees
of predictability {e.g. hall,
square, block, traffic), and
several items:which from a
linguistic point of view would
be free combinations {e.g. here,
people, large, noise).
Surprisingly, some of the most
central collocations of city are
not in the list -~ notably,
capital.
(After ). Postman &
G. Keppel, 1970.}

[a]
g

38
39

A0-92

CA:::::,I btéstle, club, cancrete, <op, county, court,
iy Bs,( alnrk Pes Moines, downtown, Duluth ’
celsior, exciternent, factory, Faribayit,

D00~ W DE

Response

town
Minneapoi
stata potis 121
Coitntry 74
square 69
people 64
street 32
St. Paul 32
buiiding(s) i
block{s) 22
big ?0
New York 5
house(s) 12
large I
light{s) i
noise 2
farm ?
village
blocg ;
Chicago
dirty 9 5
busy 5
half 4
traffic 4
dirt 4
dump 3
‘home 3
round 3
watar 3
carfs) 3
day 2
here 2
live 2
man 2
parks 2
place 2
smoke 2
streetcar 2
towers ;

(#=1)

fun, gas, hard, hj i P
. ard, high, hinge, life, m i
metropolis, Mitwaukes, Monzevidgg' I:'ii:anphls‘

Orleans,

ocean, pig, pipe, plant, population,

:_:;eston, Rochester, RR, ruraj, school, Seattie
idewalk, sin, site, skyscrapers, snow, stand,

suburb, subway, ri
windovs Y. triangie, urban, vast, wells,
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IDIOMS

"wo central features
ntify an idiom. The
aning of the idiomatic
pression cannoct be
duced by examining the
anings of the constituent
emes. And the expression
5 fixed, both grammatically
p.216) and lexically. Thus,
putasock in it! means 'stop
ratking’, and itis not possible
0 replace any of the lexemes
and retain the idiomatic
aning. Put a stocking in it
put asock on it must be
nterpreted literally or not

It is easy to forget just how
fany idiomatic

onstructions a lexeme can
énter into. The following list
of idiomatic uses of hand,
adapted from the Ltongman

: Dictionary of English idforns
7 {1979}, makes no claim to

capin hand

doseat hand

come the heavy hand

cross my hand with silver

adabhand

fight hand to hand

force my hand

afreehand

to get/keep my hand in

giveflend me a hand

give her the glad hand

goibe hand in hand

handin glove

hand itto me on a plate

hand over fist

have/take-a hand in it

have me eating out of her
hand

have him in the palm of my
hand

‘have to hand it to her

hold your hand {'support’)

inhand

an iron hand in a velvet
glove

know it like the back of my
hand

completeness lift a hand/finger

atfirsthand lve from hand to mouth
- at second hand off hand

abird inthehand... an old hand

bite the hand thatfeeds him  onevery hand

bound/tied hand and foot on-hand

onthe one hand...

out of hand

put/dip his hand into his
pocket

putfiay my hands on it

his left hand doesn‘t know
what his right hand’s
doing

put my hand ta the plough

raise/lift my hand against us

his right hand {man}

ruzle thern with an iron hand

see the hand/finger of God
in...

show/reveal yourhand

stay your hand

strengthen your hand

take it in hand

throw his hand in

to hand ('within reach’)

try your hand

turn/set/put your hand to

the upperfwhip hand

wait on me hand and foot

with a heavy hand

with a high hand

with an open hand

with one hand tied behind
my back

catch red-handed.

Itis important to note that
the plural formentersinto a

quite different set of idioms:

all hands to the pump

at your hands

my bare hands

change hands

the devil finds work for idle
hands

getmyhandson...

our hands are tied

hands down

hands up!

I've.only got one pair of
hands

have clean hands

have my hands full

have his blood on my hands

in good hands

keep your-hands off

fay my hands on it

many hands make tight work

onfoff her hands

-out of my hands

play into his hands

shake hands

ashow of hands

sit on their hands

soil/dirty our hands

take my life in'my hands

take the law into our own
hands

throw up my hands {in
horror)

wash my hands of...

Lexical phrases

We can find other patterns within lexical sequences,
apart from the free combinations, idioms, and kinds
of collocation described in preceding pages. In par-
deular, there are the specially assembled sequences of
itens which have been called {amongst other names)
sentence stews, composite forms, ot lexical phrases. (This
field of study is fairly recent, so terminology is not yet
fixed.) To adopt the last of these terms: lexical phras-
s are rather like the prefabricated components used
in building a house or a computer. They are chunks
.of language in which all the items have been pre-
“assembled. Hundreds of such phrases exist, of vary-
“ing length and complexity, such as iz seems 1o me...,
wonld you mind..., on the one hand... on the other
band..., and... lived bappily ever affer. Some resem-
ble formulae: ler me start by Xing althe Y (c.g. mak-
Ling the point, asking a question) or the Xer you ¥, the
Aer you B (e.g. the longer you wait, the angrier you get).
Such phrases are used frequently in both speech and
‘writing, but they are especially important in conver-
-sation, where they perform a number of roles — for
instance, expressing agreement, summing up.an argu-
ment, introducing an example, or changing a topic.
“The full analysis of interactional functions of this

martical factors as well as lexical ones, forms part of
the study of pragmatics (p. 286).

i‘kind, involving reference to phonological and gra.m—w

TYPES OF LEXICAL
PHRASE

One study of lexical phras-
es groups them into four
-main types,

Polywords

Short phrases which
functien very much like
individual lexemes, They
cannot be varied, and their
parts cannot be separated.

in a nutshell

by the way

50 to speak

so far so good
.once and for all

institutionalized
expressions

Units of sentence length,
functioning as separate
utterances. Like polywords,
they areinvariable, and
their paris cannot be sepa-
rated. They include
proverbs, aphorisms, and
other quotable utterances
£§ 12).

. "How do you do?
“Havea nice day.
Give me a break.
Long time no sea,
You can fool some of the
people some of the time.

Phrasal constraints

These are phrases which
allow some degree of vari-
ation; they are usually
quite short.

as | was — (saying,
mentioning)

good — {morning, night)

a-— ago {day, long time)

as far as1— (can see, know)

Sentence builders
Phrases which provide
the framework for whole
sentences; they allow
considerable variation.

notonly... but also...
my pointis that...

I'm a great belisverin...
‘that reminds me of...
let me begin by...

Phrases from any of these
categories may be used to
perform the same social (or
‘pragmatic?) function. For
example, the function of
{eave-taking can be ex-
pressed by a polyword (so
long), an institutionalized
expression {have a nice day),
or a phrasal constraint (see
you later). Further exam-
ples of pragmatic functions
are given on p. 288.

{After ). R. Nattinger &

1. 5. DeCarrico, 1992)

CREATIVE
COLLOCATIONS

Many of Dylan Thomas's
poeticeffectsrelyona
deliberate breaking of
collocational conventions,
especially between adjective
and noun, as can beseenin
this extract from 'After the
Funeral’, 1939.

Her flesh was meek as milk,
but this skyward statue

With the wild breast and
blessed and-giant skull

Is carved from her in a room
with a wet window

In & fiercely moumning house
inacrooked year.

| know her scrubbed and sour
humble hands

Lie-with religion in their
cramp, her threadbare

Whisper.in a damp word, her
wits drilled hollow,

Her fist of a face died
clenched on a round
pain...

Wet window, humble hands,
and (possibly) mourning
house are collocations with
some degree of expectancy.
Skyward statue and giant
skull are unusual, but at least
they can be readily
interpreted. Crooked year,
threadbare whisper, damp
word, and round pain go welt
beyond our expectations,
and force us to search for
meanings. Critics of Thomas's
verse are divided over
whether coherent meanings
can-be found for such
juxtapositions.

The breaking of
collocational norms is found
notonly in poetry, but alse in
‘humour and réligion. it is
easy enough toraise a sitcom
laugh with-suchlexical
sequences as a herd of traffic
wardens, or I can hear
neighing; it must be your
mother. And prayers such as
'Litany for the Ghetto’
present a theography (p. 368)
in which the divine and the
human.are lexically
juxtaposed:

Q God, who hangs on street
corners, who tastes the'grace
of cheap wine and the sting
of the needie,

Help us to touch you...
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Investigating sense relations

We have a sense relation when we feel that lexemes m: Irn“sazﬁ IDEA AND '?!Q,RD CHART %n
{p. 118) relate to each other in meaning, If we pick any f:};*'ff | AR e 2 @‘;'293‘3:”"‘“‘“5-8 Eé&?ms;
two lexemes at random from a d}ctionar}a itis un.hke— Sk rooss  ae chrius == aren shr
ly that they will bear any meaningful relationship to ?mumg UNSAVOURINESS  46-Q WHALING  31en zsr
each other. There is nothing which obviously relates gg,mnm ranamance e emens, I N [
echo and mayonnaise, or obedient and rainbow. But we By famenen w (oxrzcs oo e ’;m
would feel otherwise if we picked out wideand narrow TN foonract  12a = senseiry Jao \HRILE
j ! ‘CAALSS OB UAL Of THRILL (307D T
or trumpetand bassoon. What, then, are the chief ¢ypes INFLULNCE 1358 Lt 48 [SRATS N, 3
of lexical sense relation? Vs 5N 9% o g LY A VT T V)
e S NN HHEFARAN G
COLOURS  t0zA L) () <o o~ % ~
Synonyms (Greek ‘same’ + ‘name’) [T LA T q') 52 \%}% ~ & Q’b ' '
W : BRAS 36 P cd HEARING 1D
Synonyms are lexemes which have the same meaning | zse ofe ,f;;g&ff‘ EsiE 3 &%@ \5&‘%70 (vo ncar)
— a definition which sounds straightforward enough. Yoetmmeie 2 P 807 : & ) Ajortmnes 2
N ' . ASCENT T [5] fy " * ﬂ\- sTLps miis!-c
However, when we think about it, the notion of syn- JipEecEnT %2 al- PASSAGE oy s NS ;.1_ Sacanc et 2t
onymy is really rather curious — for why showld a lan- St N“WGS“W" St =2 DESIpE of 55, s 5
k HATRLD 0 Zig! () ”. &.v — " PASSIGN D0.8
guage have more than one lexeme to express a snocw 22 ™ AP % 7 P S e
particular meaning? One lexeme per meaning ought to sensmouTY asn \ - ) _ ‘-_‘:’@‘\é’ 8 S e % £ & swze  avz
be sufficient. Bixicnos sea\ \ o Q*’\\ S5El %% S JEE B
In fact, there may be no lexemes which have exact- ritaae a5 \ § 213 25 @‘ 3 R
ly the same meaning. It is usually possible to find some N N N 22} n CASE £
nuance which separates them, or a.context in which couvianon 3 2 ,EQS a2
; : : oF ancRrenotney s CONBTANCY=TrA
one of the lexemes can appear but the othe(s) cannot. LaEAh Ry srany - Res o fcomnuy
* There may be a dialect difference: autumn and fal '%‘é}' oEoRzase | e : cavar ) f&?gf;utss’i":
. LK) . iFf .
are synonymous, but the former is British English L Tl N : \ mio o gy meatiss
and the latter is American {p. 308); sandwichand buzty m«c%:v ‘“g‘é:;‘“%“ "F;ﬁ._:c o uhmf‘ 9“* I Al
_are synonymous in Britain, but the former is standard ConRupT | w%‘;;:;: ’.?;; 1™ :‘tt"mu ,."39..1 . ﬁéﬁtggﬁ
and the latter is regional, avcumanis [ EXAIABINARY
) ) g . AWHUL KEY WORDS TO ALL SPEECH B
* There may be a stylistic difference: insaneand loony HEINGUS SYNONTMS - ANONYMS - RELATIVES SubLnE
are synonymous, but the former is formal and the _
latter is informal {p. 157); salt and sodium chioride are 1 seduce, draw into evil impish, mischievous The idea and word chart from
but the f . d dthe § Victimise injurions, bad, unjust Hartrampf‘S'Vocab_uIanes {1929)
Synonymous, but the lormer is everyday ang the latees frame, foist an imposition maleficient, mischisvous —an early attempt to plot basic
is technical ) . ; o {collog.) ﬁzﬁigﬂi;gv 2?;18 bad :senrs§ relations. ':'he th;e:ve
* There may be a collocational difference (p.160): | plant, frame (collog.) : ’ > :‘:?.d ﬁﬁ?;r:haergucnﬂ?r:é tc;l ual
B - efil n -
rancid and rotten are synonymous, but the former is | S¢Ik betray Depraved itles in all ideas'. To use theq
” - victimise, dupe abandoned, dissolute ;
used only of butter or bacon; kingly, r nd 7¢ 9 wi chart, the enguirer chooses a
d only of butter or bacon; kingly, royal, and regalare Betray bad, wicked hart, th h _
synonymous {p. 124), but the mail has to be ropalin betray, victimise treacher- 2{;:;:3:; b;?cked : ltcr?g.gg:ﬁri%%ogisb%??riﬂg;:ﬁds
the UK. ) ) ) ously _ _ dehased,,corrupt ing, and goesto the page num-
» There may be a difference of emotional feeling, or Conspire depraved, debased 1 ber. That page gives lists of
connotation: yﬂutb and Joungster ate synoNymous but | abet aid.criminally dishonest, discreditable lexemes, each with a synonym,
. s ’ ? ‘apostatise, desert principles  dissolute, wicked and cross-references to opposite
youths are less pleasant than youngsters. cabal, plot felonious, criminal ‘and associated items. An-extract
ese are not the only waysin which synonymscan |- ¥E, alt » rom the page for crime.is
Th th ly S h hsy y connive abet L ill, evil Fi he page f
conspire, concert in ¢rime  immoral, corrupt illustrative.

be differentiated, but the examples are enough to make

the basic point: there may be no such thingasa : —
pair of ‘perfect synonyms’ — lex- DICTIONARIES OF SYNONYMS W:nﬂ[llaﬂy adv. a_ft_elr all, atti:gt‘ at -1Eiﬂgth.
inally, sconer or later, subsequently,
emes Whnch_could subs'utute for A synonym dictionary is more tightly ultmately,
each other in all possible loca- constrained than.a thesaurus {p.158). ever adv. always, at all, at all times, at any
tions. Slight but detectable differ- 'Te emr:es are ;hom‘-‘f and _thehn;mber time, constantly, continually, endlessly,
) . .y of itemns less wide-ranging. Such-dict- evermore, for ever, in any case, in any
ﬂ*gj:ev are f‘m’ar;f;? . Prestein:i jonaries usually give some guidance circumstances, on any account, parpetu-
¢r, Ior practic about antonyms, too. ally. antonym never.
purposes, these differences can This extract from the Chambers Dict-  everlasting adj. constant, endless, eternal,
. . 3 , ionary of Synonyms and Antonyms shows immortal, imperishable, indestructible,
be ignored: .maugb Isufficient, how synonyms are available for all fex- infinite, never-ending, permanent, per-
Pé"Plfx#-’d lbewildered, and cheru- emes in the language, not just those petual, timeless, undying. antonyms
bic langelic are so close in mean- which are Iiter:ry. distinctive, or difficult. temporary, transient.
. ] It also shows that multi-word lexemes everybody n. ail and sundry, each one,
gig d;a::i they can .safely be «can also be synonyms. everyone, one and ali, the whole world.
escribed as synonyms. '
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atonyms (Greek ‘opposite’ + ‘name’)

tonyms are lexemes which are opposite in meaning
again a definition which -sounds straightforward,
fril we begin to think about what is meant by ‘oppos-
¢’ ‘Unlike synonymy (where thete is doubt about
ether true synonyms exist at all), antonymy very
sfipitely exists — and, moreover, exists in several
rms.
:There are opposites such as large/small, happy/sad,
id wetldry. These are items (adjectives) which are
pable of comparison; they do not refer to absolute
uialities. We can say that something is very wetor quite
9, or wetter of drier than something else. Opposites
‘this kind are called gradable antonyms. It is as if there
scale of wetness/dryness, with wez at one end and
1y at the other,
here are opposites such as singlefmarried, firstllst,
vd alive Idead. These are not gradable opposites: there
o scale of ‘aliveness’ or firstness’. Insuch cases, ifone
f the pair of lexemes applies, the other does not. To be
jve is not to be dead; and to be dead is not to be alive.
he items complement each other in their meaning,
d are thus known as complementary antonyms.
There are antonyms such as overfunder, buylsell, and
ifelhusband. These antonyms are murually depend-
nt on each other. There cannot be a wife without a
husband. We cannot buy somethmg without some-
'thmg being sold. This type of oppositeness, where one
item presupposes the other, is called converseness. The
lexemes are converse terms.
All these lexemes have a common feature: they can
all be used in the question—answer exchange “What is
the opposite of X? Y." In this respect, they are different
from the vast majority of lexemes in the language,
which have no opposites at all. It simply-does not make
sense to ask “What is the opposite of rainbow? or of
chemistry? or of sandwich?’.
The other point to note is that there is usually an
intuitive certainty about the relationship between the
exemes. We ‘know’ that X is the opposite of ¥, in these
ses. This is what dlstmguishes antonymy from other,
vaguer kinds of oppositeness, where the concepts may
¢.opposed but the lexemes are not. For example, big
d Jarge are very similar in meaning, as are Jittle and
malf, but the antonym of fiszle is big, and of large is
nall. Large is not the antonym of little, even though
ey are conceptually opposed. And the same point
plies to more extensive sets of lexemes. In relation to
e concept of ‘awkwardness’, for example, we find

uch terms as awhward, clumsy, gawky, and ungainly,
i the one hand, and skilful, dexterous, adroit, and deft,

3

ptsare in opposition, certainly, but there are no pairs
antonyms.

Create

One of the pairs of drawings by the
American illustrator. Joan Hanson in
her chtldren 's book Antonyms
(1972). :

Destroy

KEEPING TRACK OF ANTONYMS

The shutter aperture may be made larger or
smaller by changing the foil area...

To us and to every nation of the Free World,
richorpoor...

New panels are exchanged for the old...

Am tright, am lwrong?

These extracts are taken from a 25-miflion-
word corpusof American English—a collec-
tion of 550 texts of varying sizes compiled by
the American Printing House for the Blind.
They show.one of the most important
features of antonymic use: antonym pairs
freéquently co-occur in the same sentence.
They often appear close together, linked by
asingle conjunction, ar function ‘in
parallel, within identical constructionsin
different parts of the sentence.

antonyms found in the corpus.The top line
of the first column tells us that there were
4,981 occurrences of bad in the corpus, and
thethird column that there were 25,147
eccurrences of good. The fifth column gives
the number of sentences in which both
adjectives occur, 516. The sixth column
estimates the number of sentences which
wottd be expected to have this happen by
chance (81.7}, and the seventh column gives
the ratio of observed to expected co- -
occurrences. Inthe case of bad/good, the
observed frequency is 6.3 times more than
what would be expected by chance, The
final column then estimates the probability
ofthis happening. The result for
blackfwhite isespecially striking, but all of
the co-occurrences are statistically
significant.

Thetableshowsan analysasofsomeofthe {After J.S. Justeson & 5. M. Katz, 1992.)

n the other. But it is not possible to pair these off as .
tonyms in any obvious way: any of the first set could #|.
: seen‘as the opposite of any of the second. The con-

Co-occurences mn the same sentence
Number of occurences in the corpus Observed Expected HRatio  Probability
4981 ‘bad 25147 good 516 8.7 6.3 3.36x 10-2%
11470 big 28360 [ittle 483 2120 23 3.13x105°
9842 black 11698 white 1226 75.0 163  1,55x 10-1046
2174 bottom 6061 top 198 86 231 847 x 10195
2203 clean 1143 dirty 2 16 134 7.73x10-18
5259 cold 4036 hot 204 13.8 147  1.51 % 10-161
5716 dark 8123 light 306 303 101 4.86 x 10195
4662 deep 501 shallow 19 1.5 125 413 x 1015
2500 dry 1501 wet 68 24 278 9.56x 1073
‘3BG6  easy 7921 hard 43 19.9 22 4.68x106
2507 empty 7386 full a4 2.1 3.6 884x10-13
11985 far 5851 near 121 457 26 9.77x10-2
3228 fast 2263 slow 61 4.7 128  1.24% 1095
15915 fow 25640 many 487 265.9 1.8  3.62x1035
32866 first 17438 last 764 3736 20  438x10°73
3668 happy 1176 sad 20 28 71 232x10°M
7921 “hard 2345 soft 76 12.1 63 231x1035
4004 heavy 8123 light 05 212 50 3.57x10-39
11016 high 4195 low 203 30.1 9.7 1.14x10-182
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Hyponyms {Greek ‘under’ + ‘name’)

Hyponymy is a less familiar term to most people than
either synonymy or antonymy (p. 164}, but it refers to
a much more important sense relation. It describes
what happens when we say ‘An Xisakind of ¥’ ~ 4
daffodilis a kind of flower, or simply, A daffodilis a flow-
er. The relationship between the lexemes can best be
shown in the form of a tree diagram, where the more
general term is placed at the top, and the more spe-
cific terms are placed underneath. In the present
example, daffodilis one of many lexemes which are all
‘included’ within flower.

flower HYPERNYM

WANOJIAH 40
SIHSNOLLY T

¥

rose HYPONYMS

daffodil pansy...

The included items, as the etymology suggests, are the
hyponyms. The lexeme at the top is the superordinate
term, o hypernym (Greek ‘above’ + ‘name’).
Hyponymy is particularly important to linguists
because it is the core relationship within a dictionary.
The most illuminating way of defining a lexeme is to
provide a hypernym along with various distinguishing
features — an approach to definition whose history can
be traced back o Aristotle. Forexample, a majoresze is
‘agitl’ (the hypernym) ‘who twirls a baton and accom-
panies a marching band’. It is usvally possible to trace
a hierarchical path through a dictionary, following the
kypernyms as they become increasingly abstract, unil
we arrive at such general notions (essence, being,

ulip

MISSING HYPERNYMS

There are many lexemes which belong to no hypernym.,
if we try the formula ‘X s a kind of ¥* on such items as
chaos, nightclub, interesting, and bafloon, we shall be
unable to assign any hypernym other than a'vague'gen-
eral term, such as state, place, or thing. Dictionaries
grope for better alternatives, but not always successful-
ly: balloon, for example, is variously described as a bag,
ball, pouch, and toy. Abstract nouns are especially diffi-
cult, in this respect, and verbs and adjectives are more
awkward still. Also, the
level of abstraction of a
lexeme may be difficult
to determine. Is noise a
kind of sound or sound
a kind of noise? When
the answer is ‘neither’,
some other way of
analysing the sense
relation must be
found, such as by
using the notion of
synonymy {p.164) or
incompatibility (see
facing page).

existence) that clear sense-telations between the
lexemes no longer exist. At any point along this path,
a lexeme can be seen to have a hyponymic relationship
with everything above it, though we usually take seri-
ously only those involving successive levels. So, in
answer to the question, “What is Gorgonzola?’, the
expected answer is ‘a kind of cheese’. If someone does
not know exactly whar Gorgonzola is, ‘a kind of food’
would be an acceptable fitst approximation; but to go
higher in the hierarchy of abstraction by saying ‘a kind
of substance’ or ‘a sort of thing’ would not.

HYPONYMIC HIERARCHIES down the page we travel, the less easy it

‘becomes to find clear hypernyms.

Eventually, all classifications and definitions
‘lead inexorably to some basic notion of
BEING. Roget's Thesaurus, Part 1, Section 1,
is entitled simply EXISTENCE {p. 158} The
figure shows what happens if we foliow a
set of lexemes through a dictionary, being
guided only by the hypernyms. Only ona of
the senses is quoted in each case, and only
one of themany possible paths. The further

If we read the figure in the reverse
direction, the pointis reinforced. Thus,
there are a limited number of items which
can answer the question ‘Whatcanbea
cheese?’ and "What can be food?'. These
questions make sense. But such questionsas
"What can be a material?" or ‘What canbea
substance? cannot be given a coherent
linguisticinterpretation.

crawl
the fastest

-emerald TaArcissus scarlet
arich greenvariety ad Desp. one  a vividred)colour
of the mineral ‘whosefflowersare tinged'with
Gergpiizedasa  bomejon separate  orangk ...

o @
the€oloudred...

Gorgenzola
a blue-veined,
strongiy-flavoured

any of a series of
propelling beats

S e G
compressed, and tiurn and - p the visualgensati
usuafly ripened iniLth resulting from, <
any of akingdom
abconsisting  a naturally of{iving
essentially of accurring solid
protein, carbo- homogeneous

hydiate and fat... crystalline

inorganic

{

the elements,
congtituents or
& egof
whichisomething
is composed ...

a fundamental or
characteristic part or

state or
condition
of earthly

a state of

All definitions on
this page are taken
from the Longman
Dictionary of the
English Language
(1987).

the inherent character or
constitution of a person
or thing;@

:\
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Incompatibles

en we want to include one meaning within-anoth-
- we talk about hyponymy. When we want o0 exclude
e meaning from another, we talk about incompar-
ility. Under this heading are grouped sets of lexemes
hich are mutually exclusive members of the same
perordinare category. Daffodil, tulip, rose,and pansy,
wn on the facing page, are examples, because they
¢ all hyponyms of the same hypernym (flower).
Whar this means can be seen by comparing these two

am thinking of 2 single flower and it is a daffodil
and a rose.
thinking of a single flower and itis a daffodil

‘and a prizewinner.

he first sentence fails to make sense because daffodil
d rose are incompatible. The second sentence suc-
eds because daffodiland prizewinnerare not; they are
mpatible. Here is another pair of examples — this
me, using adjectives:

am thinking of an object which is painted in a
single colour, and it is red and yellow.

am thinking of an object which is painted in a
ingle colour, and it is red and dirty.

Again, there is a problem with the first sentence,
because red and yellow are both hyponyms under
colour. Red and dirty, however, do not belong to the
ame set, and can be used together without difficulty.
Learning about sets of hyponyms is an important
feature of lexical acquisition (p. 430). To begin with,
we may have no idea how to differentiate them. All
we may know is that the lexemes relare to the same
hypernym. An example is crocodile and alligator. Most
people know that these are types of reptile, but are still
unclear about how to tell them apart. Similar difficul-
es can be encountered within any semantic field: there
s no doubt that second cousin and cousin once removed
1e types of relative, or that trumpet and flugelhorn are
pes of musical instrument, but for many people that is
far as they are able to go without a reference book.

MUSICAL RELATIONS

The most familiar examples of the
interaction between hyponymy and
incompatibility are the classifications of
objects and organisms which we learn as
part of our basiceducation. The largest
domain is that of natural history, where
organisms are grouped into their presumed
evolutionary relationships—the distinctions
between species, genus, family, order, class,
phylum {for animals) or division (for plants),
‘and kingdom {p.372).

The iristruments of the modern symphony
orchestra provide another example. These
are traditionally divided into four types—
woodwind, brass, percussion, and strings-
andthat is howwe see them in the concert
hall. However, it has long been known that
this classification is not entirely satisfactory:
it is difficult to place certain instruments
under these headings, and the labels are
sometimes misleading. For example, some
woodwind instruments can be made of
metal (such.as saxophones), andsome brass
instruments can be made of wood (such as
alphorns),

‘The standard classification in modern
musicology is different, and derives from
the wark of Erich von Hornbostel and Kurt
Sachs, published in 1914. Instruments are
now divided into five types, according to the
physical characteristics of the sound source ~
the vibrating agent.

+ asrophones In this group, the soundis
generated by air. They include the brass,
reed, and woodwind instruments.

» chordophones In this group, the sound is
generated by one or more strings. They
include the stringed instruments and most
keyboard instruments,

« idiophonaes in this group, the sound is
generated by the body of the instrument
itself. They include several percussion
instruments, such as bells and the triangle,
aswell as the musical saw, and a few others.
+ membranaphones inthis group, the
sound is generated by a stretched
membrane. They include the various kinds
of drum, as well assuch items asthe kazoo
andtambourine, )

» glectrophones inthis group, the sound is
generated by non-acoustic devices, suchas
oscillators. They incdlude synthesizers and
electric guitars.

Although the aim of any new
dassification is conceptual ratherthan
lthguistic, there are always consequences for
the way the {anguageis used. The arrival of
a new level within the lexical hierarchy for
talking about instruments alters the waywe
express ourselves. In the traditional
dlassification, there is no problemwith
saying this:

| can play every kind of brass instrument,
but | can’t play any woodwind.

But in the modern dlassification, we cannot
say this:

| cant play every kind of aerophone, butl
can't play any woodwind.

if we wish to enter into a conversation in
this area, we need to do more than just
‘learn the terminology’. We have to learn
how the terminology is organized. And this
means learning how the lexemes interre-
late in terms of hyponymy and incompati-
bility. Without an awareness of the lexical
structure of the field, we quite literally
‘don"t know what we're talking about’.

SHOWING OUR -
TRUE COLOURS
Thewaythe linguis-
ticworld fails toicor-
respond tothe
physical world iswell

Hllustrated by the

useofthelexeme

s, and green,
A woiet andorange
astheircomple-

" mentarjes. in alarge box
of paints, several dozen
colourswill be found,
including biack, white,

in tanguage, whatis
consideredtobea
“hyponym of colour
dependsvery much on
the context.
» inthe field of snooker,
the cofoursexclude red.

“The coloured bails can
be played only aftera
redball has been potted.
» Bycontrast, inthe field

* In publishing, a book
printed in black type on

" white paper istotcon-

sideredto beincolour.

Yetif blue, say, lsintro-
ducedtoadd interestto

the page, thisiscalled -

using asacond colour
{black bemgthe ‘ftrst'
colour).

» Inthe field of! South

‘grey, brown; andanum- “ofhealth {forCau- African racial relations,
berofincreasinglyfine - casians), colourcan coloured excludes black
discriminations (fifac, mean onlyred, orat andwhite. = -
mative, purple, indigo, - leastpink (inthecolour ¢ Inthecinemaandan
etc. . came back to hischeeks). telavision, thereisacon-

trastbetween films
made incolour {asin
Technicolor)andin
black-and-white. Cam-

erafilmandtelevision

.sets, too, arecatego-
rized in thisway.
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Other sense relations

Notions such as synonymy and hyponymy (pp.
1647} are fundamental to semantic analysis, because
they express basic logical relationships which are. rep-
resented widely throughout the lexicon. Certain other

kinds of meaning relationship, however, are much less

widespread, applying to restricted sets of lexemes.

Three such categories are illustrated below: parts/
wholes, hierarchies, and series.

PARTS AND WHOLES

The relationship between wheel and car, or sleeve and
jacket, illustrates:a further kind of sense relation — that
‘betwigen part and whole. The relationship is not as
obvious:as it may seem: in particular, there is a strong
tendency for the relstionship to be acceptable only
between adjacent items in a chain of more than two

items. Thus, a door is apart of 3 house and a house is a
that a door is a part of a village. On the other hand,
.certain chains do permit a relationship between non-
adjacent jtems: a cuff is a part of a sleeve which is part
of a shirt —but alse, a cuff is 5 part of a shirt. Why some
chains permit this and others do not is undear. -

There are several other refinements to the part—
whole issue, some of which have attracted the atten-
tion of philosophers as well as.linguists, One distinction
has been drawn between those parts which are an
essential feature of an entity and thosa which are
optional: an arm is an essential feature of a (normat)
male body, whéreas a beard is not. There is also. an
uncertain boundary between allowing something to.be
a ‘part’ at all, as opposed 0 an "attribute’: may we con-
sider a stout person’s girth to be a part of the body?

" “Part-whole relations can be seen in many areas of

the lexicon.

» Clothing: zip, button, hem, collar, lining, cuff

» Food: stalk, leaf, root, husk, shell, bone, seed

* Vehicle: wheel, brakes, engine, door, steering whee)

« Animal: hoof, mane, leg, feather, claw, tall

« Container: top, lid, door, side, handle, back

* House: bathroom, bedroom, kitchen, roof, window,
door .

SERIES

The number system is unique,
inthe lexicon of a language,
because its items are members
of an open-ended series in
which the place of each itemis
defined by mathematical
rules. We might be tempted to
refer to such items as one,
two, three, four... asa
hierarchy, like military ranks,
but the number system is
different: from a lexical point
of view, 2 isnot always
*higher’ than 1,

There are other lexical A calendar

series which are not open- illustrates
ended. The commonest three types
examples are the days of the of lexical
week and the months of the series:

year, which are cyclicalin dates, days,
character: we reach the end of and months
the series then we start again. )

HIERARCHIES
A lexical hierarchyisa

.graded series of lexemes in

which eachitemn holdsa

5 _ partiguiar rank, being

‘higher’ or "lower’ than
adjacent items. The
sequence corporal—
sergeant-lieutenantis part
of one such hierarchy. The
relationship between
cerporal and sergeantisnot
one of synonymy (they are
not the same in meaning),
neorantonymy (they are not
opposites), nor hyponymy (a

corporalis notakind of

sergeant, orviceversa). it is
‘really one of incompatibil-
ity, but of a rather special
kind: the relationship
between corporal and

sergeant is not like that
‘between clarinet and oboe,
Sergeantis 'higher' than

corporal, whereasneither of
the Instruments can be said
tooutrankthe other
(though soloists of either
instrument might disagree).
Several lexical domains

are organized as hierarchies. }

They often reflect
relationships between
people, as in the case of
military ranks or church
seniority: priest- bishop—
archhishop... Notions of
quantity are alseimportant,
especially in relation to units
of measurement: second-
minyte-hour.., Some
hierarchies also rapresent
‘levels of abstraction, as can
be seen inthe levels of
grammar identifiedon

p. 217,

i
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The hierarchy of military ranks, showing the differences
between British and American usage.
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NUMBER 17

\n The Prisoner,
British cult
television series
of the 1960s,
Patrick
McGoohan
finds himself
trappedina
village where
everyone has
a number.
Number 2 isin
charge, but
subordinate
to a hidden
Number 1.
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Making sense

his section has examined the main ways in which the
glish lexicon is structured. It has been an investiga-
n of what we mean when we say that something
‘iinkes sense’. But there is one notion which we still
ed to recognize before this investigation is complete:
é definition. A definition is the linguistic mechanism
ich brings everything together. It is a special type of
ntence which relates all the relevant aspects of a lex-
€’s meaning, enabling us to understand it. Definit-
ns are listed in dictionaries, sometimes using a full
nitence {A dress is a piece of clothing which. ..), some-
imes in an abbreviated form (dress: a piece of clothing
ich...).

The basic structure of a definitional sentence has
en known since the time of Aristotle, who distin-
ished two factors: a general category to which aword

belongs, and the specific features or attributes which

distinguish that word from related words. Thus, 2 cow

is an animal which moos is a childlike actempt at a def-

‘inition, burt this might be sufficient to distinguish it
i ngu

from a dog is an animal which barks. In these cases, ani-
malis the more general term {the hypernym, p. 166),
and moping and barking are the distinguished

attributes. In mature definitions, several ateribures

may be required, often involving both formal distin-
guishing features (e.g. a cow has four legs, horns, a tall)

and functional enes {e.g. a cow gives milk, lives in a

field, does not give rides). It can also be quite a task

working out the essential -attributes needed in a defi-

nition, as the facrory example (below) illustrates; and
the theoretical problems of working with definitions
have kept several generations of linguistic philosophers
happily accupied.

HAT'S A FACTORY?

AWfhen someonie asks a question like
this (a.child, a foreigner, a politician),
ere are two ways of answering. One
ay Is to find a factory and point to it.

The other way, which is generally more
acticable, is to attempt a definition

of the word factory. The first approach,
hich identifies the word's reference
inthe outside world, is of limited
nterest to linguists. The second, which
gives the sense of the-word in English,
s central to linguistic enquiry. :
ut-how dowe define factory? The
irst task is to examine the way in

hich the word is used inspoken or
written English. This js in fact what
lexicographers do when they write
heir-dictionary entries. But as factory
n be used in ail kinds of contexts, it is
Il necessary to make a selection, to
cide which attributes are essential to
he definition and which are not.
ctionaries do not always agree on
hismatter, as the following

efinitions show.

A large building in which machines
make goods in quantity.

A children's dictionary comes near to
this: _

a large building or group of buildings
where goods are made (Childcraft

actory

building or set of buildings where
he production of goods or processing
f raw materials takes place (Longman
Dictionary of the English Language)
large building or group of buildings
re goodsaremade inlarge
Quantities, usually with the use of
machines (Collins Cobuild English
anigtiage Dictionary)

place where goods are
anufactured (Chambers English
ictionary)

building or buildings containing
plant or equipment for manufacturing
ctu nery or goods (Concise Oxford

e main efements emerge from a
mparison of these definitions {along
ith the definition of manufacture in

Chambers: 'make, usually by
machinery and on a large scale’).

* the more general term is place, more
specifically, building or buildings.

* things are made or manufactured,
more specifically (according to one of
the definitions) produced and
processed.

» the things which are made are
goods, but (in one case) raw materials
and (in another case} machinery are

distinguished separately from the

category of goods.

¢ the goods are made with machines,
in one case described asplant or
equipment. - -

= the bmldmg is large, and i in-one case
the goods are said4o be made in farge
quantities. .. ;

On this bas«s, a mlmmahst' definition
of factory would be:

Dictionary)

And a dictionary for foreign learners of
English gives a two-level definition:

a buildirig or group of buildings where
goods are made, especially in great

.quantities by machines.

{Longman Dictionary of Contemporary
English)

it js easy to see how an oversimplified
or careless definition can be mislead-
ing. In one reported case, a mother
replied to heryoung child that a factory
was ‘a place where you make things'.
The child ther later referred to her
kitchen as a factory! Indeed, onthe
basis of this response, it could be
argued that none ofthe above books
mentions the salient point, which is
that the manufactured goods are for
sale.

SEMANTIC FUZZINESS

Definitions are not always as
precise as we would like
them to be, largely because
the entities and events which
we want to talk aboutin the
real world are not always
clear and determinate. It is
not possible to give a
watertight definition of
factory in everyday
language. Howlarge is
large? Can asmall building
never be a factory? Must it
contain machines? One of
the dictionaries actually
‘buildsthis uncertainty into its
definition: “especially in
great quantities by
machines’.

For the most part, such
‘hedges’ do not matter. We
tolerate a great deal of
imprecision in daily
interaction. Only in special
cases, such as an Act of
Parliament or a legal conflict
{p. 374), is it necessary to be
truly precise, and to give a
definition to such notians as
‘large’.

There are many areas of
lexical fuzziness; when does a
bookiet become a book? or a
hiil become a mountain? ora
village becomea town? or a
discussion become a dispute?
in-relation to attributes, how
essential is the feature ‘able
to fly’ for bird {allowing for
ostriches and penguins)? or
*having a handle’ for cup
{allowing for paper cups and
egg cups)? The more abstract
the hotion, the more difficult
itisto arrive at a watertight
lexical definition.

Everyday language con-

‘tains many expressions which

introduce imprecision into
what we say: typically,
roughly, practically, in the
region of, thereabouts, weil
nigh, within an ace of,

verging on, virtually,

perhaps, usually, invariably,
sort of, etc. They are also
found in technical and
scientific discussion, which
often uses such expressions
as there are perhaps 1,500
such cases a year. ltis too
easy o dismiss all fuzzy
expressions as manifestations
of sloppiness in thought or ..
speech. Rather, by enabling
usto get the gist of a point
across, or to focus on a major
issue, they can.play an
important role in efficient
communication.
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The English lexicon is so vast and vatied that it is
impossible toclassify it into neat categories. Itis notlike
a cake, which we.can cut upinto distincrslices. A single
lexeme (p. 118) simultaneously contains information
relating to several linguistic dimensions: when it came
into English (the historical dimension), how it is
formed (the structural dimension), whecher it is in
standard use or restricted to a dialect (the regional
dimension), whether it carries resonances of gender,
class, formality, or ethnicity {the social dimension),

whether it has special status in such domains as science,
religion, or law {(the occupational dimension), and
much more. Thelexicon isa particularly sensitive index

of historical, social, and technological change. As a

consequence, vocabulary is a relevant aspect of the dis-

cussion in many parts of this book, but especially in the

historical, regional, and social sections (Parts I, V).

We conclude Part IT by surveying several routine
ways in which the lexicon plays a role'in our lives -
sometimes quietly and unconsciously, sometimes
aggressively and controversially. One important role
will be conspicuous by its absence: the humorous use of
lexical items, which recejves separate treatment in §22.

THE LOADED LEXICON

Most of our discussion about the lexicon has been
taken up with the dictionary meaning of lexemes —
what is often called their denoration. A denotation is -
the objective relationship between a lexeme and the
reality to which it refers: so, the denotation of specta-
clesis the object which balances on our nose in front of
the eyes; and the denotation of purple is a colour with
certain definable physical characteristics. A denotation
identifies the ceneral aspect of lexical meaning, which
everyone would agree about — hence, the concept of a
‘dictionary definition’.

By contrast, connotation refers to the persondl aspece
of lexical meaning — often, the emotional associations
which a lexeme incidentally brings to mind. So, for
many people, &us has such connotations as ‘cheapness’
and ‘convenience’; for others, ‘discomfort’ and ‘incon-
venience’; for many children, it connotes ‘school’; and
for many American adults, in this connection, ithasa
political overtone (because of the 1960s policy in the
USA of ‘bussing’ children to school as a means of pro-
moting social integration in ethnically divided urban
communities). Connotations vary according to the
experience of individuals, and (unlike collocations, p.
160) are to some degree unpredictable. On the other

hand, because people do have some common experi-
ences, many lexemes in the language have connota-
tions which would be shared by large groups of
speakers. Among the widely-recognized connotations
of city, for exampleyare ‘bustle’, ‘crowds’, ‘dust’, “excite-
ment’, ‘fun’, and ‘sin’ (see p. 162).

When a lexeme is highly charged with connota-

tions, we commotily refer to it as ‘loaded’. The lan-
guage of politics and religion is full of such loaded
expressions: capitaliss, fascism, vadical, federalism,
democracy, bureaucracy, politician; priest, dogma,
pagan, orthodos, sect, heresy, fundamentalist. The lan-
guage of science and law, on the other hand, attempts
(not always successfully) 1o avoid vocabulary which is
highly connotative. In general, the more a domain or
topic is controversial, the more it will contain loaded
vocabulary, providing people with the lexical ammu-
nition they need to reinforce their point of view.

ALLTHE RIGHT CONNOTATIONS . . .

residence, dwelling, luxury, substantial, spacious, gquiet,
potential, benefit, views, weil-appointed, well-screened,
desirable, landscaped, select, prestige. position, attrac-
tive, refurbished, restored, mature, character, unspoilt,
tasteful, well-proportionad, individual, well-stocked,
convenient, modernized, immaculate, magnificent
opportunity ... :

. N
Jesigned to provide optimy
RECEPTI AREAS A éeacgenwitl] interesting aspects,

: ' meet theneeds
‘T‘?\Eggggach to Osbome Court and layouts fo1

ern day iving-
i5 viaan elegant stairway, of mod ¥
through double doorsinto ;
plass vestibule. A secured oflir
entry system givesaccess tof 1(13
jmpressive main reception ha
‘with farble flooring a?nd perk-
od decor. The main staircase is
of polished hardwood \.wt_h
“paened handrail and-s.pm_dles,
and an eight-person liftoffersa
less exacting route totheupper
" Jevels. Thestaircase angi
upstairs corridorsare fltted
with heavy duty AxinsteT
carpet, whilst the decor main-
tansthe puilding’s Italian
th('eir"ﬁznatmosphere asawhole
is of surnptuous elegance
recalling the granteur o
another.age-

ity
Entrance halls are genera
spacious providinga comfort-

T. Heis a pig-headed foot,

CONNOTATIVE
FUNCTIONS

Connotations can play an
impertant rofe in explaining
the way in which iexemes are
used. A group of synenyms,
for.example, cannot by defi-
nition {p. 164} be distin-
guished in terms of their
denotation, but they usualy
display noticeable differ-
ences of connotation, as in
thecase of car, automobile,
runabout, buggy, banger,
bus, hot rod, jalopy, ofd
crock, racer, and 5o on.
Indeed, in describing an
unconventicnal design, the
connotations may become
critical marketing considera-
tians (p. 388).

Connoctations are also an
important means.of convey-
ing personal attitude and
point of view. Bertrand
Russell, on a BBC Brains Trust
programme some years ago,
gave.a perfect ifustration of
this when he "conjugated’

the following ‘irregular
verb”:

1 am firm.
You are obstinate.

1. The idea prompted the
‘British.periodical, The

_ New Statesman, toseta

competition forits read-

ers. Here are some of the

published entries.

lam sparkling,

You are unusually
talkative.

He is drunk.

4. lam acreative writer.
You have a journalistic
i flair.

1 Heisaprosperous

- hack.

| day dream,

< You are an escapist.
: MHeoughttoseea

. psychiatrist.

Many.other triplets
. could be devised:

- slender/thin/skinny,
. frank/blunt/

THE APARTMENTS )
theapartmentsat
E{E)asi‘r::rf\e CG\I;:I is indiyid}xa} in
nature, and efforts are being
madewhere possibleto accom-
modate purchasers’ own sel_ec-
tions fromappointed sup_pl:eri
onarangeof fittings. The apart-
ments themselves havebeen

ableareain which torecelve

. insolent

ts, and they afford an . insolent,
'ig;;i:ssive introduction to the overweight/
apartments.LivingroomS are plump/fat...

- ith
of generous proportions Wil
ce%ing height accenh:tated jby
moulded plastercoving. Light-
ing to these main roems
in%ludes both walland cetling
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RLING AND PURRING

S

i American writer.on semantics, S. 1. Hayakawa
06— J, distinguished between ‘snarl’ words
purr’ words, when discussing connotations.
take his examples: the sentence You fifthy scum
e more than a verbal snarl, whereas You're
sweetest girl in all the world is the linguistic
ivalent of a feline purr or canine tail wag.

teis little objective content {denotation) in
Caither sentence,

he'most ferocious snarl wordsraise distinct

a5, and are best discussed separately under

B

S

i hcarry positive or favourable ones. Often

these contrast, as in the distinction between a
youngster and a youth;

Agroup of youngsters stood on the street corner.
A group of youths stood on the street corner.

You might well chat to the first group, asyou
‘passed them by; you might well avoid eye contact
with the second. Similarly, politicians are
somewhat less respectable than statesmen and
states-women, as are lodgers compared with
paying guests, plotscompared with plans, and
papists compared with Catholics.

A random selection of snarl words includes
terrorist, exploitation, steam-roller {vb.), skulk,
niag, clammy, clique, loafing, pofiticking, and
pontificate. Among the purr words of the
language are comrade, enterprise, freedom,

patriot, colourful, compact, partnership, jolly,
green, and environment. People will often
disagree over whether a lexeme snarls or purrs, as
in the case of curiosity, hanging, communist, civil
servant, republican, and ambitious.

Part of the problem of studying connotations is
that they readily change with the passage of time
{p. 138). Lewd once meant simply ‘of the laity",
‘uneducated’, but along with its change of
meaning has come a distinctly negative tone.
Gentle, which comes from a word meaning “clan’
or ‘people’, now has very positive associations. it'is
particularly difficult keeping track of the way
connatations respondto short-termchangesin
fashionand social status —which is one reason.why
itis so difficult to make sense of ‘political
correctness' (p. 177).

OLOUR VITAMINS

The symbolic or psychologi-
¢al associations of colours
have a long history. In the
12th.century, a colour
saquence for the liturgical
year in the Roman Catholic
Church was outlined by
Pope Innocent lll, and con-
tinues to be:used today. For
example, red vestments are
sed at Pentecost or for the
feasts of martyrs, the colour
representing tongues of
fire and the shedding of
blood; black vestmernts are
the colour of mourning;
violet vestments represent
the mitigation of black, in
Advent and Lent; and green
is the ‘neutral’ cotour, used
‘in ordinary time’, when
there is no special period or
feast-day heing celebrated.
These and certain other
colours (notably white,
blue, gold, and rose) are

e

S

FER

SR

also often used symibolically
in many medieval religious
paintings.

In modern times, the
psychological associations
of colours, and thus the
connotations of colour
vocabulary, continue-to be
exploited in a wide range
of contexts, such as in the
description of paint shades
{p. 154), advertising fan-
guage, and techniques of
self-imaging. The Color Me
Beautiful system is a good
example within the last cat-
egory. This consultancy was
founded by Carole Jackson
in the USA in 1974, and
now:has branches in-many
parts of the world. Its aim is
10 help women discover
their natural beauty
through colour, using the
metaphor of the four sea-
sons. In much the same way
as each season presents.a
distinct array of colours, a

person's colouring is said
to be in harmony with
one of these palettes, and
advice is given about how
to enhance these natural
colours, and about how to
choose additicnal colours
{of make-up and clothing}.
There are 11 key ‘colour
vitamins’, and these are
related to a range of posi-
tive (+) and negative (-}
attributes.

red

+up-heat, confident,
-assertive, exciting

~ aggressive, domineering,
.bossy, threatening

pink
ible, non-threatening

- pathetic, unimportant,
safe, under-confident

+ feminine, gentle, access; .

blue

+ peaceful, trustworthy,
constant, orderly

- 'halier than thou’,
tiresome, predictable,
conservative

brown

+ earthy, homely,
gregarious

- safe, boring,
unsophisticated

yellow

+ cheerful, hopeful, active,
uninhibited

- impulsive, tiresome,
whirlwind, volatile

.green

+ self-reliant, tenacious,
nurturing, dependable

- boring, stubborn, risk-
averse, predictable

orange

+ vital, funny, enthusiastic,
sociable, uninhibited

- superficial, common,
faddist, giddy

violet

+ imaginative, sensitive,
intuitive, unusual,
unselfish

- weird, impractical,
immature, supericr

grey

+ respectable, neutral,
balanced

-~ nen-committal,
deceptive, uncertain, safe

black

+ formal, sophisticated,
mysterious, strong

- mournful, aloof,
negative, lifeless

white

+ 'plire, clean, fresh,
futuristic

~ clinical, ‘cofourless’, cold,
neutral

{After M. Spiflane, 1991))

countable noun, p. 209}
-Carole Jackson advises:

‘(After' C. Jackson, 1980.)

SPRINGS

The range of colours
recommended for Springs
{note the unusual

‘peach, apricot, salmon,
and coral, as well as ail
peachy pinks, are for
Spring..."

il ane
L il GUES
. 2
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ENGLISH VOCABULARY

Taboo

A few dozen lexemes comprise the special category of
taboo language — items which people avoid using in
polite society, either because they believe them harmful
or feel them embarrassing or offensive. The possibility
of harm may be penuinely thought to exist, in the case
of notions to do with death and the supernatural, or
there may be merely a vague discomfore deriving from
a half-believed superstiion. Embarrassment tends to
be assoctated with the sexual act and its consequences.
Offensiveness relates to the various substances exuded
by the body, and to the different forms of physical,
mental, and social abnormality. Words associated with
certain other topics may also be called taboo, from time
to time, because society is sensitive to them, During
the recession of the early 1990s, newspapers would
talk about “the R word’, and after the 1991 Maastricht
conferénce would refer to the proposed federalism of
the European Community as ‘the F word’. For some
people, indeed, all jargon is taboo (p. 174).

The prohibition on use may be explicit, asin the law
courts {"contempt of court’), the Houses of Parliament
(‘unparliamentary language’), and the broadcasting
media (words officially banned undil after a certain
time in the evening, so that children are less likely to be

exposed to them). More commonly, it is a tacit under-
standing between people, which occasionally becomes
explicit in the form of a comment, correction, or sanc-
tion (such as a parental rebuke). The comment may be
directed to oneself (‘Parden my French’) or to others
(‘Ladies present’), and may be jocular ("Wash your
mouth out’) orsericus (‘God forgive me for swearing’).

There are various ways of avoiding a taboo item.
One is to replace it by a more technical term, as com-
monly happens in medicine {e.g. anus, genitalia, vagi-
na, penis). Another, common in older writing, is to
part-spell the item (f—#4 bI—). The everyday
method is to employ an expression which refers to the
taboo topic in a vague or indirect way —a euphemism.
English has thousands of euphemistic expressions, of
which these are a tiny sample:

casket (coffin), fall asleep (die), push up the daisies (be
dead), the ultmarte sacrifice (be killed), under the
weather (ill), after a long illness (cancer), not all there
(mentally subnormal), little girl's room {toilet), spend
a penny (urinate), be economical with the truth (lie},
adult video (pornography), let you go (sack), indust-
rial action (strike), in the family way (pregnan),
expectorate (spit), tired and emotional (drunk).

GORDON BENNETT

. Alist of euphemisms involy-

ing theword God, and the
year of their earliest recorded

‘use’in the Oxford English

Dictionary, would begin with
gog (1350s), cokk {1386), cod
{1569), and include such later
forms as gosh {1743), golly
{1743), gracious (1760s), by
George (1842), Drat(=God

rot) {1844), Doggone (= God-

Damn(1851), and Great Scott
{1884). Many pronunciaticn
variants canbe found, over
the centuries, such as adad,
bedad, begad, begar, begob,
dod, gar, ged, gom, gosse,
gud, gum, icod, and igad. Gor-
don Bennettand Gordon
Highfanders are more recent
coinages.

All swearwords generate
euphemisms, sooner or later,
and the stronger the taboo,
the targer the number of
avoidance forms. The number
of euphemistic expressions
based on God'is quite impres-
sive, butthe strongest taboo
word, cunt, has accumulated
around 700 forms.

{After G. Hughes, 1991}

TABOO USAGE

Ttisdifficult to generalize about the
usage of taboo words. They express
varying degrees of force, and no two

term, in thisrespect. stiff biscuits,
‘tisalso difficuitto define the etc. ‘
‘tabooriess’ ofa tabcm word Shitfor

display) ancludes a great deal more 2
than its central, literal sense of -
excrement' (as in havaea sh.rt) !1 has

want some’S?,
S was scarce, -

which vary greatl i
frominsultandru
and solidarity, anh
mteres‘ting‘range

_;Jean_whl_tes i

' :complete becauseof the problem of .
“keeping track ofthe waysuch forms .

5
‘excrement’
{plural the 55 'diarrhoea’}

not give a5, aint worth a §, ain"t got 5,

. drugs {cannabis, etc.)

goods forsale, .

EUPHEMISTIC
Shivers! Sugar!
Shoot! Shutel .

Shucks! Sherbert!

DIALECT/JOCULAR
shite, shice, sheiss(e)

be in the 5, been through a lot of S, be
inS street, S out of luck, take alot of 5,
when the 5 flies, when the S hits the
fan, up $ creek (without a paddie), S on
someone from a great height

S scared, § onesalf, § bricks, scared 5-
less, beat/fuck/kick/knock the S out of

are exactly the same with respect to ?OSWVE _ NEGATIVE
the way they are grammatically used. general emotive response personal abuse ) negation
it ay seem strange to think of taboo {wonder, sympathy, he's a regular/littieffirst-class §,
words as following grammatical rules, embarrassment, etc,) they're Ss, on my S-list, don't tell them s
butthey do. Damn, forexample, Aw S1, a cute little 5, S-arse/-bag/-breeches/-facef trouble
cannot be used with a preceding S a brick!, hawk/-head/-heel-hole/
personal pronoun (*You damnf) and Shea-y-it, She-it, Sh-i-i-i-t), -house/-poke/-pot,
arse cannot be followed by one Hot S¢, S-hot, S-kicker (AmE ‘rustic”)
{*Arse youl); fart cannot be followed Tough St dirty activities :
I
by fo:;;ffgﬂ?ggﬁ:ew;ﬁz:;n be ! Sawork ("'menial housework’),
ey 7 S-kickers {AmE, "heavy work- fear
Taboo words, moreover, vary in their ? boots’)
ability to be used as nouns, verbs, -
adjectives, and-adverbs, ortd form hard cheese, I
part of compounds. Shitis aversatile tough cheddar, someone, give one the Ss
: deceptionftease

are you 5-ting me?, No 1

nastiness

that's.a S-ty thing to: say, |n a5 ty mood,
it's S-ting down outssde :_ M

rubbish ) X shirty

load of §; ali that 5, shoot the S
don't give mie any 5, full of 5,
hethinks the Zodiacs are §.
A Y
buil-s,
_chick_‘en-S
LY
»

bul,
chicken droppmgs,
etc. :
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ring members of the group were relaxed, there was a notice-
: peed to draw a clear distinction between the lan-  able increase in the amount of social (‘one of the gang’)
agre of taboo, the language of abuse (énvective), and  swearing. This, the commenest swearing pattern,’
anguage of swearing. 'The three may overlap or  always depended for its cffect upon an audience being

incide: to call someone a shit is 1o use 2 taboo word  present, and varied in intensity according to the swear-
‘ term of abuse, and if said with enough emotional  ing habits of the participants — social swearing
> -would be considered an act of swearing, But diminished all round if 2 non-swearer was pre-
» is no necessary identity. Piss is a taboo word sent. Annoyance swearing was different: this
}'is not usually employed on-its own as invective  occurred as a reaction to stress, regardless of
as a swear word, Wimp is a term of abuse which is  audience, and became more frequent as condi-
ither a taboo word nor a swear word. And beckisa tions became more difficult. However, when a
ear word which is neither taboo nor invective. Yet  situation was extremely stressful, there was no
wer distinctions are often drawn, some being given  swearing atall, not even of the annoyance type.
egal definition, and invoking sanctions in certain cir-  One of the psychologist’s conclusions was that
mstances. Probably the commonest notions are swearing is a sign that a stressful situation is
scensty, which involves the expression of indecent bearable, and indeed may be a factor in help-
ality — ‘dirty’ or‘tude’ words; blasphemy, which  ing to reduce stress. It raises the interesting
ows contempt or lack of reverence specifically hypothesis that those who swear suffer less
wards God or gods; and profanizy, which hasawider from scress than those who do not. (After
ange, including irreverent reference to holy things or  H. E. Ross, 1960.)

This was a daring front page,
far a British newspaper
in1960.

I you wify pardan
an olde English Phirase

DON'T BE
S0 BLOODY

RUDE! 5

p ¥ha e you

Jowever, despite these distinctions, the term swearing
often used as a general label for all kinds of “foul-
outhed’ language, whatever its purpose.

In a narrower sense, sweating refers to the strongly
motive use of a taboo word or phrase, ‘Use’ is perhaps
oo weak. Swearing is an outburst, an explosion, which
ives relief to surges of emotional energy. It is a substi-
ute for an aggressive bodily response, and can be
med either at people or at objects (as when our head
nakes inadvertent contact with a low roof beam). Its
forcefulness is reflected in‘its use of short, sharp sounds
p.251) and emphartic thythms. Tts function is to
express a wide range of emotions, from mild annoy-
ance through strong frustration to seething anger, and
ot to make sense. Indeed, if we look closely at swear-
ng formulae, we may find no meaning at all: fucking
efl and other such phrases are, literally, nonsense.

- However, the view of swearing as an emotional phe-
menon is itself too narrow. Sweating has important
ocial functions. It can mark social distance, aswhena
roup of youths display their contempt for social con-
entions by swearing loudly in public or writing
bscene graffiti on walls. And it can mark social soli-
darity, as when a group develops identical swearing
bits. It is important to appreciate, in this respect,
hat swearing is universal. Everyone swears — though
he mild expletive use of sugar or golly by one person
uld pro_bably not be considered as swearing by
meone whose normal imprecation is somﬁzbz’tcb or
motlmﬁuker.

When we join a new social group, it seems we are_

ontagious. In one study, the swearing patterns of
ologists during an expedition to the Arctic were
served by a psychologist. She noted that when the

uch influenced by its swearing norms. Swearing is

ople (such as, in Christianity, the cross or the saints). . ok row arer

F— STALN?
TO B— OR NOT TO — — THAT IS TH'E_BLW

TO-NIGHT’S “PYGMALION,” IN WHICH MRS.
PATRICK CAMPBELL IS EXPECTED TO CAUSE THE -
GREATEST THEATRICAL SENSATION FOR YEARS

On 28 May 1714, Jonathan
Swift commented, in one of
his letters to Stella, that ‘it
was bloody hot walking -
today’. Almost exactly 200
years later, the Daily Sketch
of 11 April 1914 used the
above headline to report a
sensation, when Mrs Patrick
Campbell had to say the
line ‘Not bloody likely’ for
the epening of Shaw's Pyg-
malion, thus using in public
awaord which “is certainly
not used in decent society’.
{For the fulireport, see
p.383). Indeed, public out-
rage at even the hint of the
word had caused Gilbert
and Sullivan in 1887 to aiter

‘the spelling of their opera

Ruddygore to Ruddigore.
The literal.use of the

word can ba traced back to
0id English, and was com-
men in Elizabethan drama;
‘G most bloody sight’ {Jufius
Caesar, l11.2) is one-of many-
Shakespearian quotations.

s later use as an intensifier
. (with the tiasic meaning of
- "gry’} has niever been satis-
“factorily explained. One
theory has associated it

ith the rowdy hehaviour

“of the "young bloods’ of the

Restoration period; another

{rather more likely) clatms_a_ :
figurative development, ©

meaning ‘the blood isup”
{so that bibody drunk
would mean ‘ready fora-’

fight'). There are several -

popular etymologies ™ =~ |
{p. 138) deriving the word
from by Qur Lady or from |
God’s blood. Perhaps the
association of the word
with uncouth behaviour,
plusthe popularbelief that
itmight be profane, gradu-
ally led to its being used by
the lower classes as a swear-
word. [thad certainly - =
hegun to fall from grace.in
Britain by the end of the
18th century, when it was
recorded as part of under-
world slang, and dictionar-
ies began toreferto it as
“vulgar'. it was definitely a
common sweat-word by the

.early 19th century, called a

*horrid word', and printed
asb—y.

The word became a
major sacial issue only in’
Britain. It never gained
popularity in America, and
in Australia it became so
frequent that it quickiy fost
The ‘great Australian
adjective’, as itwas called

towards the end of the

_'the 19405, and-was oﬁen
heard in réspectable set-
;tmgs This contrasts with
‘the situation at the time in
Britain, where the Lord
.Chamberlam s offica was-

still excising the word from
plays submitted to it, and
people were baing fined:

" for using-the word in pub-

lic. But times were chang-
ing, and indeedThe Times
prmted itin fuil in 1941 (in
a poern containing the line
‘[ really loathe the bloody
Hun'). The word’s progress
towards renewed
respectability has been
steady since then, though
Prince Charles’ comment in
1989 that English ‘is taught
so bloody badly’ received -
less publicity for what he .

:said than for the way he
" said it: The associations of

some 200 years die-hard, .
and many pecple néver use
the word in public, feel
embarrassed if someone
daes 50, and {in Britain)
complain to the BBC if
they hear it on air before

Spm.
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Jargon

Jargon is itself a loaded word (p. 170). One dictionary
defines it, neatly and neutrally, as ‘the technical vocab-
ulary or idiom of a special activity or group’, bur this
sense is almost completely overshadowed by another:
“obscure and often pretentious language marked by a
roundabout way of expression and use of long words’.
For most people, it is this second sense which is at the
front of their minds when they think about jargon. Jar-
gon is said to be a bad use of language, something to be
avoided at all costs. No one ever describes it in positive
terms (‘that was a delightful piece of rousing jargon’).
‘Nor does one usually admit to using it oneself: the myth
is that jargon is something only ozber people employ.

The up side
The reality is that everyone uses jargon. It is an essen-
tial pars of the network of occupations and pursuits
which make up society. All jobs present an element of
jargon, which workers learn as they develop their
expertise. All hobbies require mastery of a jargon. All
sports and games have their jargon. Each society
grouping has its jargon. The phenomenon turns out to
be universal — and valuable. It is the jargon element
‘which, in a job, can promote economy and precision
of expression, and thus help make life casier for the
workers. It is also the chief linguistic element which
shiows professional awareness (*know-how’) and social
togetherness (‘shop-talk’).

When we have learned to command it, jargon is
something we readily take pleasure in, whether the
subject area is motorcycles, knitting, cricket, baseball,
‘computers, .or wine. It can add pace, variery, and
humour to speech - as when, with an important event
approaching, we might slip into NASA-speak, and talk
about countdown, all systems go, and lifi-off. We enjoy
the murual showing-off which stems from a fluent use
of terminology, and we enjoy the in-jokes which
shared linguistic experience permits. Moreaver, we are
jealous of this knowledge. We are quick to demean
anyone who tries to be part of our group without being
prepared to take on its jargon. And we resent it when
some other group, sensing our lack of linguistic aware-
ness, refuses to let usin.

The down side

Ifjargon is so essential a part of our lives, why then has
it had such a bad press? The most-important reason
stems from the way jargon can exclude as well as
include. We may not be too concerned if we find our-
selves faced with an impenetrable wall of jargon when
the subject matter has little perceived relevance to our
everyday lives, as in the case of hydrology or linguis-
tics. But when the subject matter is one where we feel
implicated, and think we have a right w0 know, and the
speaker uses words which act as a barrier to our under-

standing, then we start 10 complain; and if we suspect
that the obfuscation is deliberate policy, we unre-
servedly condemn, labelling it gobbledegookand calling
down public derision upon it. _

No area is sacrosanct, but advertising, polirical, and
military statements have been especially criticised in
recent years by the various campaigns for Plain English
{p- 376). In these domains, the extent to which people
are prepared to use jargon to hide realities is a ready
source of amusement, disbelief, and horror. A lieisa
lie, which can be only temporarily hidden by calling it
an ‘inoperative statement’ or ‘an instance of plausible
deniability’. Nor can a nuclear plant explosion be sup-
pressed for long behind such phrases as ‘energetic dis-
sassembly’, ‘abnormal evolutior?, or ‘plant transient’,

While condemning unnecessary or obscuring jar-
gon in others, we should not forget to look out foritin
ourselves. It is so easy to ‘slip into’ jargon, without real-
izing that our own listeners/readers do not under-
stand. Itis also temptingly easy to slip some jargon into
our expression, to ensure that others do not under-
stand. And it is just as easy to begin using jargon which
we ourselves do not understand. The motivationto do
such apparently perverse things is not difficult to
grasp. People like to be ‘it to be part of an intellectu-
al or technical elite; and the use of jargon, whether
understood or not, is a badge of membership. Jargon,
also, can provide a lazy way intoa group or an easy way
of hiding uncertainties and inadequacies: when rermi-
nology slips plausibly from the tongue, it is not essen-
tial for the brain to keep up. Indeed, it is commonly
asserted that politicians and civil servanes have devel-
oped this skill to professional levels. And ceruinly,
faced with a telling or awkward question, and the need
to say something acceptable in public, slipping into
jargon becomes a simple way out, and can soon devel-
op into a bad habit. Its a short step, then, to jargon’s
first cousin, cliché (p. 186).

30 WAYS OF GETTING
THE SACK

The following expressions
were all used in 1991 by buysi-
nesses which were having to
‘let people go'. Presumably
they feit that the jargon
would somehow provide jus.
tification for their policy, or
perhaps it would reduce the
trauma for the ex-workforce,
In suich cases, jargon is taking
on the role of euphemism
(p. 172).

career change opportunity
chemistry change
coerced transition
decruitment
degrowing
dehiring
deselecticn
destaffing
downsizing
executive culling
force reduction
indefinite idling
involuntary separation
negoetiated departure
outplacement
personnel surpius reduction
redeployment
reducing headcount
redundancy elimination
release
rightsizing
schedule adjustiment
selective separation
skill-mix adjustment
transitioned .
vocational relocation
voluntary severance
voluntary termination
work force adjustment
work force imbalance
correction

4 R

 RE(E.
s




12 - LEXICAL DIMENSIONS 175

AZE YOUR FRIENDS

way jargon enters into our lives, often with-
our even:notidng it, can be seen in this short
c_tlon of published examples {from W. Mash,

party of economic growth, and hang the recession
round the neck of the Government’s monetary and
fiscal stewardship.

» A mere yard off the fairway at the fourth, he
could only hack out from the clinging Bermuda
rough, three putis adding up to asix. Much

the same happened at the par-five sixth for

Osric: The king, sir, hath wager'd with him six Bar-
bary horses:.against the'which he hasimponed,
as | take it, six French rapiers and poniards, with
their assigns, as girdle, hangers, and so; three of
the carriages, in-faith, are very dear to fancy,
very responsive to the hilts, most delicate car-

snells interestingly of flowers and curiously riages, of very liberal ¢onceit.

th salts, buthas tropical fruitonthe palate,  ancthersix. Hamiet : What call you the carriages?
rough sauvignon blanc edges absent, except Horatio (aside to Hamiet): 1 knewyou must be edi-
ps an the finish A famous jargonizer fied by the margent ['margin’] ere you had done.

reast of chicken with tarragon and girolles
back to the classic French repertoire: the skin
{fowl crisped to gold, oderiferously swathed
thick, creamy sauce ...

Labour has to establish its credentials as the

Literary examples show that jargon is by no means
only a modern phenomenon. Here, Hamlet takes
issue with Osric over the pretentious use of car-
riages —aterm more appropriatély used, in Ham-
let’s estimation, for guns {cannon) than for swords.

Osric: The carriages, sir, are the hangers.

Hamlet: The phrase would be more german to the
matter, if we could carry cannon by our sides: |
wauld it might be hangers ungil then,

(Hamlet V.ii)

FIGHTING BACK

1iifhen people get fed up with obscure or unnecessary jargon, there at first seems very little they can do about it. Below are a few examples of the way
me people have chosen to counter-attack using the weapons of satire and parody. On p. 176 is an-account of the way one organization has successfully
grchestrated a much more ambitious campaign.

.Q

To be, orthe contrary? Whether the former orthe
latter be preferable would seem to admit of some
- difference of opinion; the answerin the present case
being of an affirmative or of a negative character
according as towhether one elects on the one hand to

CARSPEAK: A SHOPPER'S GUIDE

specimen, a: a very large, very, very shiny,
long-nosed moter car with leather seats.

must be seen: afairly large, shiny carwitha
host of extras; ailt., arather peculiar foreign
model that youmight hesitate to buy

suspect, because the alternator is in articulo
mortis (called, in the trade, ‘dead dadgy”)
and because he needs to get this car off his
forecourtin orderto make roomfora
specimen.

good runner, a: a vehicle which has nothad
the benefitof one careful, lady owner. It

mentaily suffer the disfavour of fortune, atbeitinan
extreme degree, or on the cther to boldly envisage
adverse conditionsinthe prospect of bringing them to
a conclusicn. The condition of sleep is similarto, if not
indistinguishable from, that of death; and with the
addition of finality the former might be considered
identical with the latter; so thatin this connection it
might be argued with regard to sleep that, could the
addition be effected, atermination would be putto
the endurance of a multiplicity of inconveniences, not
to mention a number of downright evils incidental to
our fallen humanity, and thus a consummation
achieved of a most gratifying nature.

{According to Arthur Quiller-Couch, 1916.)

because of the rumours you have heard. will do you no credit at the Country Club,
but will trundle you round the houses well
enough. Sometimes abbreviated to a
runner, inwhich case it may not be good
enough to trundle you all the way round aff
the houses, because it needs some
attention.

host of extras: {usu. in conn. with must be
seen), a sun-roof, stereo speakers, badge
bar, and a horn that ptays the opening
strains of ‘Dixie".

one careful, lady owner: boringly sedate
and reliable; unscratched, over-hoovered,
taken through the car-wash once a week;
called Belinda.

needs some attention: {usu. in conn. with
runner), needs a new gearbox, dutch,
offside rear wing panel, windscreen-wiper
motor, doorlock and window crank on
driver's side; otherwise, in A1 condition.

{According to W, Nash, 1993.)

snip, a: avehicle priced at $§50-£100 below
the sum the vendor originally thought of,
because the reading on the mileometer is

THE FOLKLORE ARTICLE RECONSTITUTION KIT
This aid to academic article writing was circulated anonymously in the 1970s by a disaffected folklore scholar. Anyone wishing to produce an acceptable
paper for a folklore journal, the author contends, has simply to construct sentences from the columns below, inthe sequence A-8-C-D.

B C D
1 alarge proportion of intercuftural 1 must utilize and be functionally interwoven 1 Propp’s basic formuilation.

1 Obviously,

Onthe other hand, communicative coordination with 2 the antidipated epistemclogical
: From the inter- 2 aconstant flow of field-collected 2 maximizes the probability of project success repercussions.
cultural standpoint, input ordinates while minimizing cross-cuitural shock 3 improved subcuitural
4 Similarly, 3 thecharacterization of critically elements in cotmpatibility-testing.
“5 As lévi-Strauss co-optive criteria 3 adds explicit performance contoursto: 4 all deeper structuralistic
contends, 4 initiation of basic charismatic 4 necessitates that coagulative measures be conceptualization.
{n this regard, subculture development applied to 5 ‘any communicatively-programmed
:Based onmy own S ourfullyintegrated field program S requires considerable further performance computer technigques.
" field-work in 6 any exponential Folklife coefficient analysis and computer studies to arrive at 6 the profound meaning of The Raw
Guatemala, + 7 furtherand associated contradictory 6 is holistically compounded, in the context of ‘and the Cooked.

elements
8 theincorporation of agonistic
cuftural constraints

7 presents a valuable challenge showing the
N necessity for
.- 8 recognizes the importance of other disc-
9 my.praposed independen iplines, while taking into.account
structuralisticconcept - 9 effects asignificant implementation of
10 a primary.interrelationship between 10 adds overwhelming Folkloristic
systems and/forsubsystems logistics significance to

7 our hedoriic Folklife perspectives
.over a given time-period.
8 any normative concept of the
linguistic/ holistic continuum.
9 thetotal configurational rationale.
10 Krapp’s Last Tape.

} For exampie,

~Thus, within given

v - parameters,

10 In respect to essential
.departmental goals,
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PART II -

ENGLISH VOCABULARY

The Doublespealt campaign

During the 1970s in the USA, there was a marked
increase in concern about the way jargon was being
used to confuse or deceive by people in power. In
1971, the National Council of Teachers of English
passed two resolutions on language.

On Dishonest and Inhumane Uses of Langnage

That the National Council of Teachers of English find
means to study dishonest and inhumane uses of
language and literature by advertisers, to bring
offenses to public attention, and to propose classroom
techniques for preparing children to cope with com-
mercial propaganda.

On the Relation of Language to Public Policy

That the National Council of Teachers of English find
means to study the relation of language to public po[—
icy, to keep track of, publicize, and combat semantic
distortion by public officials, candidates for office,
political commentators, and all those who transmit
through the mass media,

In 1973 the Council decided on its way forward, form-
ing a Committee on Public Doublespeak — a blend of
newspeak + doublethink from Orwell's Nineteen Eighey-
Four(p.135). The Committee focused on classroom
activities and on professional awareness, publishing a
newsletter (later, the Quarterly Review of Doublespeak)
and other materials; but its highest public profile came
with the birth of the annual Doublespeak Awards in
1974.

So what is doublespeak? In the view of the Com-
mittee Chair, it is language which pretends to com-
municate, but really doesnt. It is language which
makes the bad seem good, the negative seem positive,
the unpleasant appear attractive, or at least tolerable. It
is language which avoids or shifts responsibility, lan-
guage which is at variance with its real or its purport-
ed meaning. It is language which conceals or prevents
thought’ (W. Lutz, 1987). It is stressed that such lan-
guage is not the product of carelessness or sloppy
thinking; rather, it is the resulc of clear thinking, The
claim is that this language has been carefully designed
to change reality and to mislead.

Judging by the media attention given to the annual
awards, the emergence .of similar societies in other
countries, the growth in public awareness of the prob-
lem, and the way in which many organizations have
responded positively to the demand for ‘plain English’
{p- 376), the campaign to date has been remarkably
successful. But, in view of the examples which cont-
inue to be citedin the yearly award ceremonies, no one
is suggesting that the problem is anywhere near
being solved.

AIR SUPPORT

The winner of the first Doublespeak Award in 1974 was Colonel Opfer, the United States
Air Force press officer in. Cambodia, After a US bombiing raid, he told reporters: "You
always write it’s bombing, bombing, bombing. it's not bomhing! it's air support!’

AND SOME GTHER
WINNERS

* 1877 The Pentagon and
the Energy Research and
Development
Administration, for
explaining that the neutron
bomb was *an efficient
nuclear weapon that
eliminates an.enemy with a
minimum degree of damage
to friendly territory’.

» 1979 The nuclear power
industry, for the euphemisms
devised in relation to.the
incident at Three Mile Island,
when an explosion was called
'energetic disassembly’, a fire
‘rapid oxidation’, a reactor
accident a ‘normal
aberration’, and pfutonium
contamination ‘infiltration’.

* 1984 The US Department
of State, for announcing that
in reports on the status of
human rights in other
countries, the word kiffing
would in future be replaced
by ‘unlawful or arbitrary
deprivation of life'.

THE GOLDEN BULL
AWARDS

These are the British
equivalent of the
Doublespeak Awards,
organized by the Plain
English Campaign and the
National Consumer Council.

The first plague was given
in 1982 to the author of
Section 38 of the Criminal
Justice Act, for writing as
follows:

{4) An enactment In which
section 31 (6)and (7) of the
Criminal Law Act 1977 {pre-
1949 enactments)-produced
the same fine or maximum
fine for different convictions
shall be treated for the
purposes of this section as if
there were omitted from it so
much of it as before 29th July
1977...

The use of ‘plain English’
involves much more than an
avoidance of unnecessary
jargon, but must take into
account questions of
grammar and typography, as
this exampie shows. The
issues raised by such
examples are therefore
discussed {ater in this book
{p.376).

THE ORWELL
AWARDS

It should not always be bad
news. While the thrust of the
Doublespeak campaign has
been directed against
language misuse, there have
also been efforts to reward
those who'have helped to
direct public attention to the
issues, and who themselves use
language well.

The Orwell Awards were
introduced by the National
Council of Teachers of English
to recognize a work:which has
made an ocutstanding
contribution to the critical
analysis of public discourse.
The first award was given in
1975 to David Wise for his
book The Politics of Lying.
Particularly appropriate to this
section-was the award given to
Dwight Bolinger's book,
Language, the Loaded
Weapen{1980).

A similar concern to develop
positive initiatives is found in
the UK, where in 1990 the
Plain English Campaign
introduced the Crystal Mark
scheme to recognize clarity in
written documents (p. 376).
The choice of this title, itis
believed, does not derive from
the name of any linguistics
author living or dead.
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tical correctiiess
e of the most loaded words in the language are
se associated with the way society talks about'itself,
especially about groups of people whom it per-
es to be disadvantaged or oppressed. The mostsen-
ve domains are to do with race, gender, sexual
ty, ecology, and (physical or mental) personal
opment. During the 1980s, an increasing num-
of people became concerned to eradicate what they
be prejudice (especially language prejudice) in
¢ areas. The label racialistwas already known from
tun of the century, and racist from the 1930s.
st was added in the 1960s, and followed by a series
ther -ist terms which focussed on real or imagined
s of linguistic discriminarion. Many of the critics
¢ members of progressive or activist groups (e.g.
peates of minotity rights), especially in universicies,
‘thus, as the movement grew, attracting hard-line
emists alongside moderates, it drew down upon
elf the antagonism of conservative academics and
rnalists. By the 1990s, this hard-line linguistic
jodoxy was being referred to, pejoratively, as
tical corvectness (PC).

Anyone who used vocabulary held to be ‘politically
correct’ risked severe condemnation by PC activists.
rganizations, fearful of public criticism and litiga-
on, went out of their way to avoid using language
hich might be construed as offensive. The word
black, for example, was felt to be so sensitive that some
anned its use in all possible contexts (including such
stances as blackboard and the black pieces in chess).
he generic use of man was widely attacked (p. 3G8).
entally handicapped people were to become people
ith learning difficulties. Disabled people were to be
differently abled. Third World countries were to be
developing nations. All but the most beauriful or
1andsome were aesthetically challenged. And in the
academic fiterary world there would need to be safe-
guards against the unhealthy influence wielded by
such DWEMs (‘Dead White European Males) as
akespeare, Goethe, and Molitre.

Critical reaction

n the early 1990s, many people reacted strongly to
what they saw as a trend towards terminological
absurdity. The inflexible condemnation of ‘incor-
ct’ vocabulary reminded some of the ‘thought
lice’ of futuristic novels. Newspaper headlines
ntained references to *“McCarthyism’ and ‘the
d of academic freedom of speech’. And certain-

there were cases cited of academics who had

. and “learning difficultios” ;

théirtampaign Asf

. ort
beforor against cha ;
iong-runnr’ng. Argu

don't like’. It was, according to an Economist editorial
of the time, ‘the most pernicious form of intolerance’.

The arguments continue. Critics of PC believe that

the search for a “caring’ lexicon is pointless, as long as
the inequalities which the language reflects do not
change. Proponents of PC argue thac the use of lan-
guage itself helps to perpetuate these inequalites. At
present, the speed at which fashions change in the use
of PC terms suggests that it is not so easy to manipu-
Jate language as the reformers think. Dissatisfaction
over one term tends to spread to its replacement, as has
been seen with such sequences as negro vo blackvo Afro-
American vo African-American. Above all, it is very dif-
ficult to ascertain just how far linguistic attitudes are
generally held. In one 1991 survey of black Americans,
carried out in the USA by the black-oriented Joint
Center for Political and Economic Studies, over 70 pet
cent of blacks said they preferred to be called black,
notwithstanding the supposed contemporary vogue
for the politically-cotrect African-American.

Political correctness has become one of the most
contentious issues on the US socio-political scene in
recent years, and attitudes continue to harden. Those
who adopt a PC line typically do so with an aggres-
siveness which creates antagonism even among those
who might themselves be concerned about traditional
[abels. However, extremne positions quickly attract
ridicule, and it is not surprising
to find several publications in
the 1990s beginning to satirise
them. It may yet be humour
which will restore a balanced
perspective to the debate.

-ISTS AND -ISMS

Suffixes (p. 198) mark the
areas which cause greatest
concern. Ineach case, the
{abel identifies one way in
which people can
discriminate against others
by using language which is
demeaning or offensive.

Sexist: discrimination against
one sex, typically men
against wormen.

Racist. discrimination against
arace, typically whites
against blacks.

Ableist: discrimination by the
able-bodied against those
with physical or mental
difficulties.

Ageist: discrimination against
those of a particular age,
typically the very young or
thevery old.

Heightist: discrimination
against those of a certain
height, typically against
yeryshort people.

Other such labels have been
proposed, such as fattyist or
weightist (against fat people)
and heterosexist (against
homosexuals of either sex),
and the ist has been
extended in manyways,
especially by those who have
little sympathy with the PC
frame of mind. Alphabetist,
for example, was proposed in
1987 to label discrimination
against someone on the
grounds of alphabetical
order. lf your name begins
with an A, you are
advantaged (e.g. in apile of
job applications); if with Z,
you are not.

INTELLECTUAL CHALLENGE
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THE LIVING LEXICON

We know that something is alive when we see it move;
and language is no exceprion. Spoken language, in par-
ticular, is always on the move; and the more alive a lan-
guage is, the more we see it change, as it adapts to new
demands and circumstances. English, by this criterion,
is in the forefront of living languages.

In reality, of course, this way of putting it is some-
what misleading. It is not language, as such, which
adapts and changes. Only people do that. And it is
people who, as they ty to communicate fresh
thoughts.and feelings, and look for new ways of mak-
ing an impact on each other, explore and stretch the
limits of the lexicon. This section examines some of
the main areas of vocabulary where we aze likely to find
this energy and life most clearly displayed. (For other
examples of the ‘life’ of language, see Part V)

Catch phrases

In catch phrases, we see the spoken language ‘on the
wing'. As the name suggests, a catch phrase is simply
a phrase which is so appealing that people take plea-
sure in using it. It comes 1o be on everyone’s lips, for
a while. In some cases, a phrase comes and goes with-
in a few weeks. More usually, it stays for a few years.
And, every now and then, it stays in use for decades,
at least among older people. It is even possible for
catch phrases to be so useful that they become per-
manent additions to the language, in the form of
rather self-conscious and oftenn jocular expressions
whose origins people may have long forgotren. Any-
one who says (or adapts) A man’ gotta do what a man’s
gotta do, They went thataway, or This town isu’t big
enough for both of us is ‘recalling’ the catch phrases of
a generation of cowboy Western films, now several
decades old — though it is unlikely that anyone could
now recollect where they first heard them.

Catch phrases, typically, are not like these last
examples, but have a clearly identifiable source. How-
ever, to identify them, we need to be part of the
culture which gave rise to them. The carch phrases
cutrently echoing around Australia are unlikely to be
recognized in Britain or the USA {and vice versa),
unless they have managed to capture international
attention through the media. The cinema has been the
chief 20th-century medium, in this respect. It is prob-
able that most native speakers of English will know the
following examples, though not everyone will be able
to identify their sources with certainty {(see foot of
Jacing page, if needed).

What's up, doc?

Here'’s another fine mess you've gotten me into.
y

You cannot be serious!

CATCH STRUCTURES

The grammatical structure of a catch phrase may become popular in its own right. A
famous tase occufs in the opening text of Star Trek: to boldly go where no man has gone
hefore. This construction is often transferred to other contexts, retaining bofdly between
to and the verb (p. 195), but altering the chief meaning-carrying lexemes: to boldly split
infinitives where no man has split before is one {somewhat abstruse) instance, heard ata
conference on English usage in the 1980s

Courtesy of Paramount Pictures

Here’s looking at you, kid.
Phone home.
May the Force be with you!

On the other hand, many examples will have a much
more ‘local’ response. Most people in Britain will
know (and many will have used) such TV catch
phrases as the following, though few English speakers
in other countries will have much of an intuition
about them.

Pass Used in the sense ‘T don't know, ask me another’
in both the BBC TV quiz game Mastermind and the
US TV show Password. It is said by contestants who are
unable to answer one question and who wish to move
onto the next as quickly as possible before they run out
of time.

Gissa job “Give us a job’ ~ a Liverpool dialect form of
“‘Give us (=me) a job', used by the unemployed charac-
ter Yosser in Alan Bleasdale’s TV play, Boys from the
Black SrufF(1982). |

Fvenin’ all ‘Good evening, all’, typically spoken in a
mock-Cockney pronunciation (with final /gf omitted
and a vowel-like version of /1/). The greeting was used
in the 1950s by the TV character PC Dixon in the
series about a London policeman, Dixon of Dock
Green, and is still widespread.
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fost American viewers, on the other hand, would
ave no trouble recognizing

eres Johnny Used at the beginning of the US TV chat
rogramme, 7he Johnny Carson Show, to welcome the
ost. It is echoed by the insane character played by Jack
cholson as he-axes through the door at the climax of
1e film The Shining,

:ery interesting “Spoken in a mock German accent,
ith a lengthened ‘meditative’ first vowel, by the
German soldier’ on Rowan and Martins Laugh-In,
hown on US TV in the 1960s-70s. He would be seen
cering at other characters through foliage and
ymmenting on their idiocy.

he transatlantic situation is not a symmetrical one,
owever. Far more American films and shows are seen
Britain than move in the other direction. Thus,
10st British people would have no trouble with Who
wes ya, baby? {from Kojak) or Hi-yo, Sitver (from The
Lone Ranger), and many other catch phrases from tele-
ision series. The 64-dollar-(later, G4-thousand dollar)
uestion is used in Britain without hesitation (and
ithout any replacement of the word do/lar). It is dis-
nctly more unusual for a British catch-phrase to take
ff in the USA - though the Munty Pytban series first
‘shown on British TV had some impact in the 1980s,
with such phrases as And now for something complesely
different, and Nudge nudge, wink wink, say no more.

It is not just the media which generates catch phras-
, of course. Anyone in the public domain can — wit-
tingly or unwittingly — be the source of one. Politicians
provide one breeding-ground, as illustrated by You
‘never had it so good, found both in the USA (as the slo-
gan of the Democratic Party in che 1952 presidential
election) and the UK (by Harold Macmillan in 1957:
‘most of our people have never had it so good). Sports per-
onalities provide another: a famous case is We wuz
obbed, attributed to Joe Jacobs, the manager of boxing
eavyweight Max Schmeling, who lost on points to
ack Sharkey in 1932. Generals, admirals, singers,
chbishops, judges, the British Royal Family —
:indeed, anyone who is likely to attract the public eye,
and be quoted in the press — can, if they say the right
ords at the right time, find themselves taking up
esidence in 2 Dictionary of Catch Phyases. And if what
ey say is truly memorable, it might even be a
ictionary of Quotations (p. 184).

VOGUE WORDS'

Vogue words, as the name suggests, are
lexemes which take on a fashionable or cult
status within the language as a whole, or
among the members of a particular group
{such ‘as teachers, government ministers, or
teenagers). They are similar in mény ways
to catch phrases (which might, indeed, be
called vogue phrases),. but vogue words
usually lack the specific sources which can
be found for most catch phrases,

Vogue words do not suddenly appear,
but grow gradually and unobtrusively,
until one day we are.aware that everybody
s using them.

Vogue words are not the same as neolo-
gisms {p. 120). A lexeme whitch has been in
the fanguage for years may become a
vogue word — as happened to absolutely in
the late 1980s, which came to be used a$
an emphatic substitute for 'ves | agree’. A
neologism must have a certain popularity,
of course, otherwise it would not become
part of the language at ali; but only a few
neologisms become so popular that they
couid be called "vogue”.

To become a vogue word, something
extra has to happen - a word has to be
taken up and used with extra frequency by
large numbers of people, and must be
extended to contiekts beyond the one
which originally gave rise to it (as when
gridlock, a term.describing a type of
unmoving traffic jam, is applied to other

.insome ways is a more appropr:ate term,

forms of ithpasse, such as the positions in
an argument). The term buzz word s also
used to déscribe such a'development, and

with its suggestion of emtement activity,
and change -~ the features of any fashion,

The use of affixes (p.128) has come to be
an Important feature of vogue words in
recent years. The -gate of Watergate has
retained its popularity into the 1990s, pro-
ducing hundreds of expressions (Carter-
gate, Holfywoodgate, Dallasgate,
Dianagate, Camillagate, et0). Euro- in the
early 1990s also achieved vogue status,
being attached to almost anything which
had - or could be given~ a European Com-
munity application {Eurowisdom, Eurocrat,
Eurodollar, Euromess, etc). Otherexam-
ples of vogue affixes which emerged dur-
ing the 1980s include -athon (p.131},
mega-, -aid, -speak, and ali the -ismis and
-ists (p. 177).

The trouble with vague: words is that
they are transient and unpredictable. At
the time of writing (1993), the vogue
words of the 19805 (Yuppie and its friends,
glasnost, perestroika, Rambo, etc.) are still
in use, but have been overtaken by the
fresh tones of the 1990s {double whammy,
virtual reality, etc.). And by the time this
book appears, most of these may well have
lost their vogue, and been replaced. To be
up-to-date with examples of vogue words,
in fact, you wiil have to put this book -
down, go.out-and-about, and listen.

C’kﬂy.? How do you

" You must be Tana>
(L amTarzan, 1'.+ s
a P'faSuf'e To mee‘f"”q

: MYTHICAL CATCH PHRASES

iWle Tarzan, you Jane is not to be found in any of the
arzan films, though Tarzan and Jane do greet each .
other elliptically in some productions. Nor did Sherlock
: Holmes ever say Elementary, my dear Watsonin any of .
the bocks by Conan Doyle {though it does appearina .
§ film). Catch phrases are.often adapted and rénewad
“with scant regard for accuracy.

Allow ma o 2
m*bducem I£..

Catch phrase origins
(see facing page}

Bugs Bunny

Oliver Hardy, of
Laureland Hardy
John McEnrce
Humphrey Bogart, in
Casablanca
ET,inET

Various charactersin
Star Wars
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Slogans
Originally, the word slogan was used to describe the

battle-cry or rallying-cry of a Scottish clan. Today, the
application is different, but the intention behind mod-
ern slogans is much the same — to form a forceful,
catchy, mind-grabbing utterance which will rally peo-
ple, in this case to buy something, or to behave in a cer-
tain way. Indeed, the force of the hard sell with which
some slogans are placed before the public would no
doubt have received the enthusiastic approval of any
ancient Highlander,

In their linguistic structure, slogans are very like
proverbs (p. 184). Sentences tend to be short, with a
strong rhythm:

Safety First
Beanz Meanz Heinz

Ban the Bomb
Walls Have Ears

They often have a balanced structure, especially if they
get at all lengthy:

Matke love, not war
When you need aspirin, drink Disprin

There can be striking use of figurative language:

Terylene keeps its promises
Switch on the sunshine (Kellogg’s cereal)

Frequent use is made of alliteration (p.415) and
rthyme (‘jingles’):

Guinness is good for you
Electrolux brings luxury 1o life
Drinka pinta milka day
Put a tiger in your tank (Exxon/Esso)
You'll wonder where the yellow went
When you brush your teeth with Pepsodent

And several mimic a conversational style:

Its fingerlickin’ good (Kentucky Fried Chicken)
1 bet (s)he drinks Carling Black Label
Tharl] do nicely (American Express).

As these examples suggest, slogans are used for far
more than advertising commescial products, but are
an essential part of all campaigns — political, safety,
protest, health, environmental, and so on. Indeed, one
of the first steps in any campaign is to-think up a good
slogan, and:some companies run regular competitions
to obtain fresh ideas from the public. Invent a success-
ful slogan today, and (who knows?) it could be Sun
City for.you tomortow.
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icles, and other public places. It is typically obscene
olitical in character, but a great deal of humour
popular wisdom can also be found, which has
rmed the basis of several collections by folldorists
humorists. )
raffiti are often occasional, in character, respond-
ng to current events and preoccupations, such as an
ection or a famous scandal. Most graffiti, however,
¢ar no relation to a particular time or place. The same
emes recur, over the years, as do some of the
avourite formulae of the graffiti-writers. For example,
there must by now be thousands of variants of the X
Jes OK structure, said to have begun as a British soc-
r boast (Arsenal rules, OK?). A small sample from
e paperback collection illustrates this sub-genre in
iction (N. Rees, 1981):

Apathy rules, ob dear.
Examples rule, e.g.
Einstéin rules relatively, OK.
Bureaucracy rules OK
: OK
OK

éveral other general characteristics can also be

* There is a great deal of straightforward praise or
invective, for or against particular gangs, religious

groups, political parties, protest groups, etc. The
group’s symbols or logos often play a prominent role in
the design.

* Likewise, a large amount of space is devoted ro
obscenity and dirty jokes in general, as is only to be
expected from data which originates on lavatory walls.

* A common tactic is to respond to a well-known quo-
tation or slogan. Biblical quotations are frequently
used (Fuith can move mountains. Shes a big girl) as are
commercial slogans ( thought that an innuendo was an
Tralian suppository until I discovered Smirnoff ).

* Grafliti dialogues also exist, as writers react to each
other.

Be alert.

Your country needs lerts.

— N, Britain has got enough lerts now, thank you.
Be aloof

— No, really, be alert. Theres safety in numbers.

» Puns and word play abound. These are usually of

the category that might charitably be described as

execrable (Quasimodo — that name rings a bell), but
they are sometimes highly ingenious —in this case,
playing with the wotds of a once popular song (‘Miss
Qrtis regrets she’s unable to lunch today’):

LIFT UNDER REPAIR — USE OTHER LIFT.
This Otis regress its unable to lift today.

WHOWUZ HERE?

Two of the longest-standing
graffiti are Kilroy and Chad,
both of Warld War 2 origin,
and still being drawn around
the world in the 1990s.

KILRoY
WOz
HERE

Kifroy

Kilroy began in America.

He may have been a
Massachusetts shipyard
inspector, James.Kilray, who
in 1941 was marking the
phrase on.equipment to
show he had checked it. Or
he may have been a
Sergeant Francis Kilroy
whose arrival at a Florida air
base was anticipated by the
notice Kifroy wiil be here
next week. Several other
theories exist, and the truth
may never be known.

[l l [an0

WoT, No BANANAS?
Chad
Chad (alse known as AMr
Chad} appeared in Britain
early in the War, always
accompanied by a standard
phrase of the type What, no
~2, He turns up, often under
a different name, in several
countries {e.g. Clem, in Cana-
da). Again, many explana-
tions have been proposed,
both for the drawing and for
the name. A popular view is
that the face grew out of a
diagram, such as that of an
alternating wave form,
which could have been part
of a lecture to military per-
sonnel.

The name Chad was chiefly
Royal Air Force; Private
Snoops was the Army equiv-
‘alent, and The Watcher was
often found in the Navy.
Theories about its origins are
also highly speculative: they
include the view that it
derives from the name of a
forces lecture centre {Chad-
wick House), and thatit
comes from the name of a
19405’ film {Chad Hannah).
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Slang : . o
Slang, according to the Amefican poet, Card Sandburg | THE USES OF SLANG ;‘;‘;::;f;ﬁ';n?
(1878-1967} is ‘language which takes off its coat, spits According to the British appositenessto the

on its hands — and goes to work'. The Oxford English
Dictionary provides a more judicious account: ‘lan-
guage of a highly colloquial type, considered as below
the level of educated standard speech, and consisting
either of new words or of current words employed in
some special sense’. In a related definition, it also
describes slang as ‘language of a low or vulgar type’ and
‘the special vocabulary or phraseology of a particular
calling or profession’. This sums up the paradox of
slang very well. People look down on it, but can hard-
ly avoid using it, for everyone has some ‘calling or pro-
fession’, even if the ‘call’ is only to watch foothall,
collect stamps, or go drinking. There is upper-class
slang alongside lower-class slang, the slang of doctors
and of lawyers, the slang of footballers and philatelists,
as well as the stang which cuts across social class and
occupation, available to anyone as the most colloquial
variety of language (p. 290). The word ‘most”is impor-
want. Lezs have a drink is colloquial, but not slang, Les
dip the bill (Raymond Chandler, The Big Sleep), which
means the same thing, is both.

The complexity of slang is immediately apparent
when we examine its varied functions (see right). If
forced to choose the primary function of slang from
Eric Partridge’s list, it would have to be number 13
(and its complement, 14), “The chief use of slang’, it
has been wisely-said, ‘is to show that you're one of the
.gang’ — and, in Chandler’s novels, literally so. Slang is
one of the chief markers of in-group identity. As such,

lexicographer, Eric Partridge
{1894-1979), people use
slang for any of at least 15
reasons:

1 Insheer high spirits, by
theyoung in heartas
well as by the young in
years; 'just for the fun of
the thing’; in playfulness
of waggishness.

2 As an exercise either in

“witand ingenuity orin
humour. (The motive
behind this is usually self-
display or snobbishness,
emulation or _
responsiveness, delight

_ invirtuosity,)

3 Tobe'different’, to be
novel.

4 Tohe picturesgue {either
positively or - asin the

negatively).
5 Jobe unmistakeably
arresting, even startling.
6 Toescapefromeclichés, or
to be brief and concise.

- with existing terms.)

7 To enrich the language.
(Thisdeliberateness is
rare save.among the
well-educated, Cockneys
forming the most
notable exception; itis
literary rather than
spentaneous.)

8 To lend an air of solidity,

wish to avoid insipidity~ -

{Actuated by impatience -

remote. (In'the cultured
premeditated, while in
the uncultureditis
almost always
unconscious whenitis
‘notrather subconscious.)

9a To lassen the sting of, or

on the other hand to give -

additional point to, a
refusal, a rejection, a
recantation;
_ 8b Toreduce, perhaps also
iodisperse, the
solemnity, the .
pompaosity, the excessive
seriousness of a
conversation(orofa
piece of writing);
To soften the tragedy, 10
lighten or to "prettify’
the inevitability of death
ofr madness, or to mask
the ugliness or the pity of
profound turpitude (e.g.
treachery, ingratitude);
and/or thusto enabie the
speaker or his auditor or
bothto endure, to ‘canry
on'.
10 To speak or write down
to an inferior, orto
_amuse a superior public;
ormerelytobeona
colloquiat level with
either one’s audience or
one's subject matter.
11 for ease of social
intercourse. {Notto be

9

12 Toinduce either .
friendliness or intimacy
of adeepor adurable
kind. (Same remark.}

13 Toshowthat one
belongsto a certain
school, trade, or
profession, artisticor
intellectual set, orsodial
class; in brief, to be 'in
the swim’ or to establish
contact,

14 Hence, to'show or prove
thatsomeongis not'in
theswim’.

15 To besecret-not

understood by those

around one. {Children,
students, iovers,
members of political
secret societies, and
criminalsin or out of
prison, innocent persons
in prison, are the chief
exponents.)

it comes VEry close to jargon (p. 174). concreteness, to the confused or mergedwith  {From Slang: Today and
abstract; of earthinessto ! _the preceding.) Yesterday, 1933,Ch.2) ~
CLASSY TALK EARLY AUSSIE RHYMING SLANG TOUGH GUY TALK ARGOT

The upper-class dialogues of
Wodehouse are not usually
obscure, though here the
quasi-legal phrase in durance
vile {'in awful confinement’}
‘mightgive pause.

She lugged the poorwench
offto Blandings, and she’s
been there ever since,
practicaily in durancevile,
her every movément ..
watched. But this Myra seems
to be asensible, level-headed
girl, because, learning from
herspiesthat Lady Cwas to
'go to Shrewsbury fora hair-
do and wouldn’t be around
till dinner time, she phoned
Bill that she would be free
that day and would nipup to
London and marry him.

{R.G. Wodehouse, Service
With a Smile, 1961.}

An.adapted extract fromone
of the slang vocabulary lists
{for early 20th-century
Austraiian) compiled by Eric
Partridge {1933).

canary Aconvict (c. 1820~
1900).

clinah, cliner A sweetheart
{from Yiddish, c. 1900).

cobber Afriend or mate
(c.1895).

cossie Swimming costume
{c.1920). ) )

derry Agrudgé (c.1896).

dilly-bag Ashoppingor

utility bag (c. 1885).
dinghat Anofficer'sservant
{dingo + batman, World

War1). '

dinkum Good, true
(c.1900). - - -

drum Correct information
{c.1912). -

Best-known for its use by
London Cockneys, these
unusual formations are little
recorded before the mid-
19th-céntury. Probably
originating as partof a
criminal argot, the
underworld assoclations
have now largely
disappearad.

apples and pears stairs
artful dodger lodger
Cainand Abel table
Chalk Farm arm

Gawd forbids kids
Hampstead Heath teeth
1suppose nose

lean and lurch church
mince pie eye

north and south mouth
read and write fight

tit for tat hat

trouble and strife ‘wife

"She's a grifter, shamus. I'ma

grifter. We're all grifters. So
we sell each other out fora
nickel. Okey. See canyou
makeme....1haven'tpulled
anything in here...lcamein
talking two C's. That's still the
price. | come because ]
thought¥dgetatakeitor
leave it, oneright geeto
another. Mow you're waving
cops at me. You oughta be
ashamed of yourself.

{(Raymond Chandier, The Big
Sleep, 1939, Ch. 25) )

Glaoss (for amateurs):
grifter small-time criminal
shamus private detective
€ 100-dollar note

gee man (first letter of guy)

There is a close link between
slang and argot, the special
language of a secretive social
group. n this piece of literary
invention, context is cleverly
used to aid the reader.

Our pockets were full of
deng, so there was no real
need from the point of view
of crasting any more pretty
polly to tolchock some old
veck in an alley and viddy -

" him swim in his blood whila

we counted the takings and
divided by four, nor to do
the ultra-viclént on some
shivering starry grey-haired
ptitsa in a shop and go
smecking off with the till’s
guts. But, as they say, money
isn't everything.
{Anthony Burgess, A Clock-
work Orange, 1962, Ch. 1))
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SLANG

he speed at which:slang
“moves can be sensed by trac-
-ing the natural history of
‘what many regard as the
reatest publication on

ang: Eric Partridge's Dictio-
.nary.of Slang and Unconven-
“tignal English. This
‘Thonumental work first
ppeared in 1937, with the
b-heading Cofloguialisms
nd Catch-phrases, Solecisms
rid. Catachreses, Nicknames,
'ulgarisms, and such Ameri-
nisms.as have been natu-
lized. The second edition
{1938) contained asubstan-
“tial Addendum. The third
-edition appeared in 1948
.with a much longer Adden-
-«dumn, fargely consisting of
‘new items from World War
By the time of the fifth
‘edition {1960}, the new

words, and justified sepa-
rate publication as a sugple-
mentary volume, There is
niow an integrated edition.

An extract from both vol-
umesis shown, illustrating
the first compilation, as well
asthe additional informa-
tion discovered. Every page
of the work shows its social,
historical, and geographical
range, and the meticulous
care with which the author
approached his task. [t was a
real labour of love, for Par-
tridge was no salaried acad-
emic, but a free-lance

" enthusiast. Although he

lacked the means available
to the Oxford English Dictio-

" naryto give full authentica-

tion to all his historical
observations on slang, his
work was the first major coi
lection of evidence aboirt-

the development of a genre
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MONUMENT TO material had runto 100,000  which the first editors of the

OED had almost completely
ignored. The Dictionary was
well received at the time,
though-when librarians dis-
covered that it had ‘those
-words’ init, many banned it
from their shelves, and it is
still often available only on
restricted loan.

The Dictionary confirmed
‘Partridge in his chosen
career. In, ‘Genesis of a Lexi-
cographer’, he wrote:

Although | have linguistic
interests other than lexicog-
raphy and etymology, and
shali, t hope, be able to in-
duige myself in expressing
‘them, yet, being a passably
honest man, 1 am bound to
admitthe justice.of the
harde,'Once a lexicog- -
apher, always a lexi-
‘cographer'. There are
worse fates,

2dolin fip
GODFATHER IV: THE DICTIONARY

Lexicography is not usually thought of as-a dangerous

profession -~ though opinions might change after read-
ing Partridge's account of data sources for A Dictionary
of the Underworld, British-and American {1949).

Only a little of the underworld material that came to me
direct was in written form, professional criminals being,
with the-exception of confidence tricksters {"con men’),
notoriously inept with the pen, even ‘penmen’ or
'scratchers’ being useless - outside of forgery. Luckily,
farnous criminals have employed ‘ghosts’, and they and
other criminals have frequently been tapped by journal-
ists and authors; prison chaplains and governors, or 'war-
dens, are, 10 coin a phrase, mines.of information; police
officers, especially detectives, pick up many words and
phrases; tramps and hoboes, whether ex-professional or
amateur, tend much more than criminals to write of
their experiences; spedial investigators into prostitution
and the drug-traffic — that s, those of them who take
their work seriously and are engaged therein for long
‘periods ~ learn much of the cant (the philologists’ term
for ‘language of the underworld®) used by the purveyors
and their customers; police-court praceedings are occa~
sionally helpful. That is an incomplete though ot a
grossly inadequate list of the more accessible sources -
available to-a researcher into cant. . 2
But he who deals, or professes to deal, directly with
the underworld has to be'very careful, Criminals are nat-
urally suspicious of a stranger: and usually they either
withheld information or.supply ‘phoney” materiai... .
‘More than one British, and more than one American,
journalist and sacial worker and philolagist have had
their legs pulled. ) '

The biook took Partridge 13 years to complete. How he
avoided having more than just his leg pulled through-
out this time is difficult to imagine. .
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THE DYING AND DEAD
LEXICON

Words can come alive overnight {as happened to spuz-
nik, on 4 October 1957); but they take decades to die.
Indeed, deciding that a word is dead is by no means
easy. For when # a word dead? Presumably, when no
one uses it any more. But when can we be sure that
people are no longer using a word? How much time
should we allow to go by before we can say that 2 word
has sgopped being obsolescens (in occasional use by a
few) and has come to be obsolete (used by no one)? In
the case of the standard lexicon, we might have to wait
for a whole peneration to pass away, before an inquest
would return anything other than an open verdict. In
the case of small-group slang, a word may be born and
die within weeks or months. '

We can rarely observe the birth of a word (but see
p.139), and never its death — something of a problem,
of course, for anyone interested in (lexical) natural
history. On the other hand, there are several clues
which tell us that a word is dying, and several corners
of the lexicon which demonstrate the changelessness
that we associate with death.

Quotations

A quotation is a fragment of socially-embalmed lan-
guage. It is language which has been placed on a
pedestal, freely available for anyone to use, but readily
sensitive to abuse. An error (misguotation) may not
always be noticed, but if it is, there isa real risk of peer-
group derision. Anything which someone has said or
written can be a quotation, but the term usually refers
to those instances which have become ‘famous’ over
the years. Both 74 ée or not to be and Let me see one are

extracts from Hamlet, but only the former has come to-

be treated as quoration.

It can be useful to distinguish quotations from catch
phrases (p.178). By definition, the utterances which
fall within both of these categories have impact and are
memorable, and most can be traced to a specific
source. Catch phrases are, indeed, a species of quota-
tion. But there are important differences. Catch phras-
es tend to be of spoken origin, very short, subject to
variation, relatively trivial in subject matter, and pop-
ular for only a short'period. Quotations tend:to be of
written origin, indeterminate in length, highly restrict-
ed in the contexts where they may be used, semanti-
cally more profound, and capable of standing the rest
of time. There is a colloquial tone to the former, and a
literary tone to the fatter. There is no identity.

Sometimes, especially with political urterances, it is
possible to see shifting between the categories. Harold
Macmillan’s never had it so good (p.179) began life as
a quotation, became a catch phrase variant, and the

variant is now a guotation again. But when an utrer-
ance finally settles down as a quotation, there is no
longer any capability for change. We might even con-
sider it as a linguistic specimen, to be collected in the
manner of a natural history or anacomy museurn. Such
catalogues, indeed, do exist, in the form of dictionar-
ies of quotations. However, the analogy with death can
be taken only so far before it too becomes moribund.
Unlike an anatomical specimen in formaldehyde (hor-
ror films aside), 2 quotation may still exercise a strong
and lively pragmatic effect (p. 286).

ON MYTHS AND MEN

Mlany quotations-have become so wel-known that they
have entered the standard language, with their origins
all but forgotten. How many now know that the best-laid
schemes of mice and men Is a quotation from Robert
Burns' poem To a Mouse, or that all hell broke loose is
from Milton's Paradise Lost? (Of mice and men is in facta
double gquotation, as it was also used by John Steinbeck
as the title of a novel). Several Shakespearian and Biblical
guotations have entered the language in thisway

{pp. 63, 64).

Quite often, a quotation is adapted in the process. An
exampleis Ours not to reason why, whichis an
adaptation of Theirs not to reason why, from Tennyson's
The Charge of the Light Brigade (1854). Sometimes, more
subtle processes are at work. In 1981, British Conservative

politician Norman Tebbitt included in aspeech a
reference to his father's search for employment, using
‘the words He got on his bike and looked for work. The
media headlined it with the older colloquialism On your
bike {'Go away’), and today it is this phrase which most
people would confidently assert to be what Mr Tebbitt
said. Like Topsy, the story just ‘grow'd’.

SO WHOWAS TOPSY?

“Have you ever heard any-
thing about God, Topsy?
The child locked bewildered,
but grinned as usual,

‘Do you know who made
you?'

‘Noboedy, as | knows on,’ said
the child, with a short iaugh.
The idea appeared to amuse
her considerably; for her
eyes twinkled, and she
added,—

‘t spect | grow'd. Don't think
nabody never made me.’
{Harriet Beecher Stowe,
Uncle Tom’s Cabin, 1851-2,
Ch, 20.)

PROVERBS

Proverbial expressions have
been given avariety of
{abels: adages, dictums,
maxims, mottoes, precepts,
saws, truisms. The terms all
convey the notion of a piece
of traditional wisdom,
handed down by previous
generations. In most cases,
the origin of a proverbiis
unknown.

‘The effectiveness of a
proverb fies largely in its
brevity and directness. The
syntaxis simple, the images
vivid,-and the allusions
domestic, and thus easy to
understand. Memorability is
aided through the use of
alliteration, rhythm, and
rhyme (p. 415). Thase points
can all be identified in the
following selection.

General

Children should be seen and
not heard.

Still waters run deep.

Once bitten, twice shy.

Look heforeyou leap.

A catmay look at a king.

An apple a day keepsthe
doctor away.

A friend in need is a friend
indeed.

Every little helps.

Curiosity killed the cat.

Ask noquestions, hearno
fies.

It never rains but it pours.

The pen is mightier than the

swaord,

Scottish
Fuils and bairns never ken
when they're weel aff.

{*Fools and children never

know when they're well
off’)

Ye canna tak clean water
cut oa foul wall. ("You

can't take clean water out

of a foul well’)

Muckle whistlin but little
redd land. ("Much
whistling but little
ploughed land’)

There's aye some water
whar the strikie drouns.
("There’s always some

water where the steer
drowns")
(From D. Murison, 1981.)

American

There's no such thingasa
horse that can‘t be rode
or a cowboy that can‘t be
throwed.

Another day, another dollar.

Nothing is certain except
death and taxes.

A friend in power is a friend

lost.

The wheel that does the

squeaking is the one that
gets the grease.

Thebig possum walks just
before dawn.

Every man miuist skin his own
skurik,

Never trust a fellow that
wears a suit.

Puttin'featherson a
buzzard don’t make it no
eagle.

Too many Eskimos, too few
seals.

(From W. Mieder, 1992.}
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archaism is a feature of an older state of the lan-
age which continues to be used while retaining the
iita of its past. Grammar and the lexicon provide the
ef examples, though older pronunciations will from
e to time be heard, and archaic spellings seen. The
arest cases are those which are separated by a sub-
ntial time-gap, notably those dating from Middle
d Early Modern English (Parc I).

Lexical items include bebold, damsel, ere (‘before’),
fiin (‘rather’), hither, oft, quoth, smite, unto, wight
ersort), wot (‘know’), youder, varler, forsooth, sire.
Grammatical features include present-tense verb
dings (-est, -eth) and their irregular forms (wilt,
uldst, exc.), contracted forms (s, hwas, ainst, een
‘eveny), neer, oer), past tenses (spake, clotheéd), pro-
iouns such as #hox and ye, and vocative (p. 220) con-
uctions beginning with O.

. The hunter of archaisms will find them in an unex-
ectedly diverse range of contexts. Most obviously,
hey are used in many historical novels, plays, poems,
and films about such topics as King Arthur or Robin
{ood. Novelists who have used archaic language in a
careful way include Walter Scotr in fvanbee and
Willizm Thackeray in Esmond. In poetry, Spenser and
Milton were influential in maintaining an archaic
tradition of usage (p. 125). Children’s historical stories
also tend to use them, albeit in a somewhat stereo-
typed manner. Archaisms can be found in religious
and legal sectings (p, 371, 374), in nursery rhymes and
fairy tales, and (if the product warrants it) in trade
ames and commercial advertising. Rural dialects
ften retain words which have gone out of use in the
tandard language. And many older elements, such as
horpe ('village') and lea (‘wood’), are preserved in place
ames (p.140).

»

THUS WROTE {SILDUR THEREIN

The Great Ring shall go now to be an heirloom of the
Morth Kingdom; but records.of itshall be left in Gondor,
where also dwell the heirs of Elendil, lest a time come
when the memory of these great matters shall grow dim.
Itwas hot when | first took it, hot as a glede, and my
hand was scorched, so that 1 doubt if ever again | shall be
ree of the pain of it. Yet even as | write it is cooled, and it
: seemeth to shrink,
-though it loseth neither
its beauty nor its shape.
Already the writing
upon it, which at first
was as clear as red
flame, fadeth and is
now only barely tc be
read...
{). R.R. Tolkien, The
Lord of the Rings, P
1954-5, Partl, Ch. 2.y  '

LR.R, Tolkien
(1892-1973)

UNCOMMONLY DATED

Not all archaisms are ancient..Many
items evoke Victorian or Edwardian
times, and include a great deal of
slang {p.182) and social usage, as well
as outmoded technical names and
notions. In such cases as the follow-
ing, we may prefer 1o give them a less
definite label, such as cld-fashioned
or dated.

beau ‘beastly
asquire gov'nor
blest {father)
{if { know) grandpapa

bodice luncheon
breeches parlour
brougham pray {sit
capitall - down)

civil {of you) rotter
confound you! spiffing

damnable uncommon
{cheek) (nice)
deuced wireless

“ Good Heavens! What a swell! Whatisit?
Teafight? Wedding breakfast? *

* Ohno ; only going to my tailor’s. Mustbe
decently dressed when I go to see him, He's
50 beastly critical [

ped niature of archaic language in children’s comic strips about historical .
characters can bé seen in‘this piece from Beano (13 May 1939). The occasional forsoath,

IN THE OLD STYLE

Archaic spellings and styles of writing immediately add an extra layer of meaning to a
text, whether it be a pub sign or 2 poem.

in that open field
If you do not come too close, if you do not
come too close,

On a summer midnight, you can hear the music
Cf the weak pipe and the littie drum
And see them dancirig around the bonfire
The association of man and woman

.In daunsinge, signifying matrimonie -
A dignified and commodious sacrament.
Two and two, necessarye coniunction,

. Helding eche other by the hand or the arm
Which betokeneth concorde. ..
{T. S. Eliot, East Coker, 1944.)
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PART Il - ENGLISH VOCABULARY

Clichés

In clichés we see fragments of language apparently
dying, yet unable to die. Clichés emerge when expres-
sions outlive their usefulness as conveyors of informa-
tion. They are dying not from underuse, as with the
gradual disappearance of old-fashioned words (p.
185), bur from overuse. Such phrases as a2 this moment
in timeand every Tom, Dick, and Harry, it is said, have
come to be so frequently used that they have lost their
power to inform, to enliven, to mezn. They have
become trite, hackneyed expressions. And yet they sur-
vive, in a kind of living death, because people con-
tinue to use them, despite complaints and criticisms.
They are, in effect, lexical zombies.

Why do clichés receive such a bad press? Because, in
the view of the critics, it is the cliché-user who is the
zombie. To use expressions which have been largely
emptied of meaning implies that the user is someone
who cannot be bothered to be fresh, clear, careful, or
precise, or possibly someone who wishes to avoid clar-
ity and precision. The suggestion is that such people
are at best lazy or unimaginative, at worst careless or
deceitful. In the case of learnéd clichés, perhaps they
also wish to impress, to show off.

But clichés have their defenders, who point out that
many of the expressions cited as clichés (such as those
listed below) have a value. Indeed, their value is pre-
cisely the ability to express what the critics condemn.
Ifwe wish to be iazy or routine in our thinking, if we
wish to avoid saying anything precise, then clichés are
what we need. Such wishes are cornmonplace, Itisnot
‘possible to be fresh and imaginative all the time. Life is
. full of occasions when a serioiis conversation is simply
too difficult, or too energetic, and we gratefully fall
* back on clichés. They.can fill an awkward gap in a con-
versation; and there is no denying that there are some
.conversations which we would rather not have. In such
circumstances, clichés are an admirable lexical life-
jacket. The passing remarks as people recognize each
other in the street but with no rime to stop, the self-
conscious politeness.of strangers.on a train, the forced
interactions at.cocktail parties, or the desperate plati-
tudes which follow a funeral: these are the kinds of
occasion which give clichés their right to be.

No one would be sarisfied with clichés when we
expect something better from a speaker or writer. A
politician who answers-a direct question with clichés
can expect to be attacked or satirized. A student who
answers a teacher’s question with a cliché is, we hope,
not going to get away with it. Likewise, we complain if
we encounter poems, essays, or radio talks filled with
clichés. But a blanket condemnation of all clichés is as
furile as unthinking, acceptance.

The need for a flexible view of clich¢ is reinforced by
a collage of quotations from various places in Walter
Redfern’s: book, Clichés and Coinages (1989). Clichés,

he argues, are ‘bad, indispensable, sometimes good’.
On the one hand, they are ‘comfortable’, ‘Musak of the
mind’, ‘a labour-saving device’, % line of least resis-
tance’. On the other hand, they ‘stop us thinking of
nothing’ and provide ‘social lubrication’, ‘verbal caulk-

ing’, ‘useful paddmg But, whetherwe like them ornot,

one thing is certain: “They are highly contagious, and
there is no known immunity, except possibly silence . ..
and even that only conceals the infection.’

AN ANUTSHELL

11 may venture an opinion, when all is said and done, it
would:ill become me to suggest that | should come down
like a ton of bricks, as large as life and twice as natural,
and make a mountain out of a molehill on this issue.
From time immemorial, in point of fact, the object of the
exercise, as sure as eggs are eggs, has been, first and
foremost, to take the bull by the horns and spell it out
loud and clear. At the end of the day, the point of the
exerciseis to tellit like it is, lay it on the ling, putiton the
table - putting it in a nutshell, drop a bombshell and get
down to the nitty-gritty, the bottom line. | think I can
honestly say, without fear or favour, that | have leftno
stone unturned, kept my nose firmly to the grindstene,
and stuck to my last, lock stock and barref, hook line and
sinker. Thisis not to beat about the bush or upset the
apple-cart, but to give the green light to the calm before
the storm, to hit the nail on the head, to bite the bullet,
and thus at the drop of a hat to snatch victory from the
jaws of defeat.

“That's it. Take it or leave it, On your own head be it. All
good things must come to an end. |'must love you and ‘
leave you. | kid you not. Don't call us, we'll call you. Andl
don't mean maybe,

Amiright or amIright?

NEITHER RHYME
NOR REASON

Al of the following items
have been taken from pub-
lished lists of ‘clichés’ in
usage manuals. What is
immediately apparent is that
such lists combine very differ-
ent kinds of expressions. Itis
doubtful whether everyone
would agree that they are all
clichés, and, if they did,
which items should be the
most penalized.

to add insult to injury
much of a muchness

a blessing in disguise

to leave no stone unturned
dead asadocornail

like a bat out of helt

she who must be obeyed
twelve good men and true
cestla vie

sick as a parrot

Itellalie

in this day and age

warts and all

a'memory like a sieve

the fair sex

bethat asit may

from time immemorial
ittakes all sorts

The arbitrary way in which
usage books opérate can be
readily illustrated. In one
such book, the items in the
first list below are considered
useful idiomatic phrases; the
items in the'secend list are
said to be clichés. (From The
Right Word at the Right
Time, Readers' Digest, 1985.)

a bone of contention
the cld school tie
in the heat of the moment

:a house of cards

to take someone down a peg
oriwe
a wild-goose chase

the burden of procf
the happy couple

-in no uncertain terms

atissue of lies
to throw the book at some-
one

.a last-ditch attempt

Plus ca change, plusc'estla
méme chose. Know whatl
mean?
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‘words won't lie down
s quotation is from Dylan Thomas - or, at least,
i a television dramatization of his last illness —and
ts as an effective epitaph to this part of the Ency-
edia. Whatever else we may say about the lexicon,
hatever we call the units (words, lexemes, lexical
15, idioms ...), it is undoubtedly the area of lan-
& which is most difficult to systematize and con-
1. Its size, range, and variability is both an attraction
‘a hindrance. Tt comprises the largest part of the
ns and structures which make up a language. Asa
sequence, the present section is inevitably the
tin the encyclopedia.
he words will not lie down. Even if we left them
ne, they would not, for vocabulary grows, changes,
‘dies without anyone being in charge. Thete is no
ister for the Lexicon, and in countries which do
ve an Academy wirh responsibility for the language,
cabulary rules (s Quai, for example, p. 181) with a
d disregard for the pronouncements of academics,
ticians, and pedants. It is the most anarchic area of
guage.
ut we do not leave words alone. We do not even let
ern rest in peace. There are linguistic resurrectionists,
o try to revive words that have been dead for
nturies — such as the Anglo-Saxon enthusiasts
24}, There are reincarnationists, ‘who recall the
evious existence of a werd, and let it influence their
ives (p. 125). There are revolutionaries, who are trying
change the lexical world today, and even that is too
te (p.177). There are resuscitators, who assail the
ter-columns of publications with pleas to preserve
ast usage; redeemers, who believe that all words can
¢ saved; and rerriburionists, who believe thart, for
me words, hanging’s too good for 'em. A few, well-
ntentioned souls think that the government should
galize lexical euthanasia.
Lastly, there are the linguistic necrologists, who
hould be given the last word in any treatment of the
icon. These are the people who collect last words

and pore over them, attributing to them a fascination
which no other quotations could possibly possess. The
utterances are a source of pathos, humour, irony, joy,
bewilderment, sadness — indeed, all possible human
emotions. They provide an apposite coda to any study
of the lexicon.

LAST WORDS ‘I've had eighteen straight
whiskies, 1 think that's the

t has aI_E been very record ... After 29 years,

interesting. this is all I've done.,

gn?gg Wortley Montagu, (Dylan Thomas, 1953)

Make the world better.
{L.ucy Stone, suffragist,
1893)

t would really be more
than the English could
-stand if another century
hegan and | were still alive.
1.am dying as | have lived -
beyond my means.

(Oscar Wilde, 1900)

Now 1'll have eine kleine
pause.
(Kathleen Ferrier, 1953)

.Go on, get out! Last words
are for fools who haven't
said encugh.

{Karl Marx, 1883)

Does nobody understand?
{James Joyce, 1941)

©On the whole, I'd rather be
in Philadelphia.
{W. C. Fields, 1946)

The rest is silence.
(Hamlet)

if this is dying, | don’t think
much of it.
{Lytton Strachey, 1932}

1am about to, or'l am going
to, die. Either-expression is
used.

{Dominique Bouhours,
grammarian, 1702)

{from J. Green, 1979.)

LEXICAL GHOST
STORIES

-ghost ward is one which
has never existed in real life,
but which nonetheless turns
up in a dictionary. it often
happens because lexicogra-
hers are human, and make
mistakes. An error in copy-
izjg, 1yping, programming,
or filing can easily lead to a
false spelling or hyphen-
ation, and sometimes even a
completely fictitious item.
Once the dictionary has
appeared, however, its
uthority’ will then make

readers assume that the
form is genuine, Same peo-
ple may begin to use it. Cer-
tainly other lexicographers
will notice it, and it may
then find its way into other
dictionaries.

Such was the history of
dord. Inthe early 1930s, the
office preparing the second
edition of Webster’s New
international Dictionary

{p. 442} held a file of abbre-

viations, cne of which was
‘D or d' for density. When

the work was published, in
1934, the item appeared a3
Dord, and.given the mean-

ing ‘density’, Before long,
the word was appearing in
other dictionaries £00.
This'is a somewhat unusu-
al case, but fictitious forms
are certainly not rare. It is
very easy for a iexicographer
to imagine that a form
exists, and to slip itinto a
dictionary, even though it
may never have been used.
Istheresuchawordas
antigarliamentarianism? The
Oxford English Dictionary

gives evidence only of

ntiparliamentarian. Qur
intuitions very readily create
these potential words.

Scientific terms have been
particularly prone to.ghost
treatment, and none more
50 than medical terms, One
study cites over.a dozen

nnonstandard approxima-
tions for the disease whose

standard name is myelofi-
brosis. And the field of
speech pathology is well

‘known for the uncertainty
of its terminology. Someone

suffering from a serious dif-
ficulty in pronunciation, for
example, might be described
as manifesting an articula-
tion disorder, articulatory
handicap, articulatory

defect, articulation syn-
drome, misarticulation, or
any of over a dozen other
words or phrases. Dictionar-
ies of speech pathology do
not agree about which
terms to inciude as legiti-
mate alternatives, and in the
absence of fexical research
there is no guarantee that
the terms a particular dictio-

nary selects are the most

commeonly used ones ~ or,
indeed, whether there is

.anyone out there using

them at all.
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